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HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 


Fourth Appearance of Mdlle Singelli, 


HIS EVENING (Sarvrpay), May 23, will be per- 
formed Auber’s Opera, ‘““CATERINA.” Don Enrico, Signor Naudin; 
Rebolledo, or — Tl Conte Campo-Mayor, Signor rella; Don 
, Signor dini; Mugnoz, Signor Marchetti; Barbarigo, Signor 
boni; Diana, Mdlle Risarelli; and La Caterina, Mdlle Louise Singelli 
(her fourth appearance in this country), 
Extra Night, 

MonDar, May 26, ‘LE NOZZE DI FIGARO.” Cherubini, Madame Trebelli. 
Bettini; I] Conte Almaviva, Signor Rota; Figaro, Signor Agnesi; Bartola, Signor 
Borella ; Don , Signor Rinaldini ; Don Curzio, Signor Marchetti; Antonio, 
Signor Casaboni ; Susannah, Mdile Marie Roze (her second appearance in that 
character); Marcellina, Mdlle Bauermeister ; and La Contessa, Mdlle Tietjens. 


Second Appearance of Signor Campanini. 
TURSDAY, May 26, ‘“‘ LUCREZIA BORGIA.” Gennaro, Signor Italo Campanini 
ae second appearance this season); I] Duca Alfonso, Signor Rota; Gubetta, 
ignor Costa; Rustighello, Signor Rinaldini; Liverotto, Signor Marchetti; 
Gazella, Signor Zoboli; Vitelozzo, Signor Balesca ; Petrucci, Signor Casaboni ; 
Astolfo, Signor Campobello ; Mafiio rsini, Mdme Trebelli-Bettini ; and Lucrezia 
Borgia, Mdlle Tietjens. 


Extra Night.—Fifth Appearance of Mdlle Singelli. 
hie ig May 28, Flotow's Opera, “MARTA,” with the following cast: 
Lionello, Signor panini (his third appearance this season); Plumketto, Herr 
Behrens (his first ap that character); Lord Tristano, Signor Borella ; 
Nanoy, Trebelli-Bettini; and Lady Enrichetta (Marta), Mdlle Louise Sin- 
Ili (her first euyeccanes in that character). The Incidenta] Divertissement will 
ws O aees by Mdlle Blanche Ricois, Mdlle Adelina Gedda, and the corps de 
allet. 


In preparation, and will shortly be produced, for the first time, an entirely new 
Grand Opera, entitled “ IL TALISMANO,” music by M, W. Balfe. 
Director of the Music and Conductor, Sir MICHAEL COSTA, 

Doors open at eight o'clock, the Opera to commence at 8.30. Prices—Stalls, 
218; dress circle seats (numbered and reserved), 10s, 6d. ; amphitheatre stalls, 
7s. and 5s,; amphitheatre, 2s. 

Tickets may be obtained of Mr. Bailey, at the Box-office, under the Portico of 
the , which is open daily from ten till five o'clock. 











RYSTAL PALACE.—This Day (Saturpay), May 23, 

Signor Ran r’s ‘‘FRIDOLIN.” Madame Lemmens-Sherrington, Mr 

Leo bend Sani mt and Signor Foli. The Choir of 250 voices will consist of 

oe in Choral Society and of the Brixton Choral Society. Organist—Mr 
. Bending. 


HE FIFTH TRIENNIAL HANDEL FESTIVAL 
at the ORYSTAL PALACE, Junx 19, 22, 24, 26. 
Four THOUSAND PERFORMERS. 
ConbuUCcTOR . ‘ Sm MICHAEL COSTA. 
The musical arrangements under the direction of the Sacred Harmonic Society. 
The Subscription for both Sets of Tickets (ie., entitling to the same seat for 
each of the three days of the Festival), and Single Tickets, is open daily. 

Offices—Crystal Palace, and 2, Exeter Hall. 





The HANDEL FESTIVAL PAMPHLET, containing full particulars of price of 
admission and reserved seats, railway arrangements, &c., is now ready, and may 
be had on application at the Offices as above. 


OYAL ALBERT HALL.—Mr SIMS REEVES’ 
ANNUAL BENEFIT CONCERT on Monpay Evening, June 1.—Madame 
Christine Nilsson, Miss Antoinette Sterling, Miss Helen D'Alton, and Madame 
Lemmens-Sherrington ; Madame Norman-Neruda; Mr Santley and Mr Sims 
Reeves. Solo Pianoforte—Mr Coenen. Conductors—Mr Blumenthal, Mr Sidney 
Naylor, and Mr Barnby. Royal Albert Hall Choral Society. Doors open at Seven, 
commence at Eight o'clock. Boxes, £3 38., £2 10s., and £1 10s. ; stalls, 7s, 6d, 
and 5s.; balcony, 3s.; 5,000 admissions at Une Shilling. Tickets at Novello, 
Ewer & Co, ; the usual Agents ; and at the Royal Albert Hall. 








R ALFRED BAYLIS’S MORNING CONCERT, 
riste—Mesdames Banke’ Agaee Drusiinond. Euly, Spiller, Atos Falvenas, oad 
‘atome See ae :'Mosars Alfred Baylis wis. Thou 1. Holmes 
. H. Thomas, John Cheshire, 
tou Gardens Square, Hyde Park. 


Lewis Thomas, W. H, Holmes, 
F, Holmes, and Sir Julius Bonedict.67, Kensing- 





ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


THIS EVENING (Sarurpay), May 23, will be per- 
formed (first time this Season), “LES DIAMANS DE LA COURONNE,” 
e Adelina Patti, Madame Sinico; Signori Ciampi, Tagliafico, Sabater, Raguer, 
and Bettini. Conductor—Signor VIANESI. 

On MonpAy Next, May 25, ‘‘GUGLIELMO TELL.” Madame Sinico, Mdlle 
Scalchi, Mdlle Cottino; M. Faure, Signori Bagagiolo, Tagliafico, Fallar, Raguer, 
Sabater, and Bolis. 

On TuEspAY Next, May 26 (first time this season), ‘“‘ERNANI.” Madame 
Adelina Patti, M. Maurel, Signori Bagagiolo, Raguer, and Nicolini. 

On THURSDAY Next, May 28, ‘“‘LUCLA DI LAMMERMOOR.” Malle Albani, 
Madame Corsi; Signori Cotogni, Capponi, Sabater, and Pavani. 

On Fripay Next, May 29, ‘“‘IL BARBIERE Di SIVIGLIA.” Madame Adelina 
Patti, Madame Corsi; Signori Cotogni, Ciampi, Bagagiolo, Fallar, and Bettini, 

On SATURDAY, May 30, ‘FAUST E MARGHERITA.” Mdille Marie Marimon, 
Malle Scalchi; M. Faure, M. Maurel, Signor Tagliafico, and Signor Nicolini, 


“ MIGNON.” 

The Opera of ““MIGNON,” by Ambroise Thomas, is in Rehearsal, and will 
shortly be given, for the first time, at the Royal Italian ta. The principal 
roles will be undertaken by Mdlle Albani, Mdlle Marimon, Mdlle Smeroschi, Signor 
Nicolini, and M, Faure—a perfectly exceptional cast of the characters. 


“LUISA MILLER.” 


Verdi's ra, ‘LUISA MILLER,” is in active preparation, and will shortly 
be , for the first time, at the Royal Italian Opera, the principal part being 
performed by Mdme Adelina Patti. 

The Opera commences at 8.30, The Box office, under the portico of the Theatre, 
is open from ten till five o'clock. Pit tickets, 7s. ; amphitheatre stalls, 10s. 6d. 
and 5s.; amphitheatre, 2s, 6d. 


IR JULIUS BENEDICT’S ANNUAL GRAND 


MORNING a, under the immediate Patro of 








hness the Prince of W. 4 
Her Royal Highness the Princess of WALES, 
Ro: hness the Duke of EDINBURG 


Her Royal hness Princess CHRISTIAN, 
Serene pao Duke of TECK, 


an 
Her Royal Highness the Duchess of TECK (Princess Mary Adelaide), 
will take place on MonpAY, June 8, at the FLoRAL HALL, Covent Garden—to 
commence at Two o’clock—at which Madame Adelina Patti, Mdlle Albani, and 
the principal Artists of the Royal Italian Opera will appear. Stalls, £1 1s. ; re- 
served seats, 10s. 6d.; atthe principal Musicsellers; Austin's, St James's Hall ; 
See box on of the Theatre; and at Sir JuLius BENEDICT’s, 3, Manchester 
uare, W. 


OYAL ALBERT HALL AMATEUR ORCHES- 

; TRAL SOCIETY. President—H.R.H. the Duke of EDINBURGH, K.G. 
Mr Frep BERRIDGE will recite the Lyrics of Mendelssohn's “‘ATHALIE,” at the 
Last Concert of this Season, This Day (SATURDAY), May 23. 








thur. Conductors—Signor Cam , Sign 
10s, 6d, and 7s. ; at the principal M 
Road, Westbourne Park, W. 


ISS LILLIE ALBRECHT begs to announce that her 
er od yt er 
, Esq.), on FRIDAY, May 29, 1874, ° 

Seen 08 H “past Three o'clock. TF ocallbig--Madame Florence Lancia, Mdlle 
Josephine She: 


d 

each ; rantydakata (to admit three), £1 1s.; to be obtained of Duncan Da 
’ 244, 

LILLIS ALBRECHT, 98, Oakley Square, N.W. 
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IGNOR CARAVOGLIA has the honour to announce 
that his Annual GRAND MORNING CONCERT will take place at Sr 
GEoRGE’s HALL, Langham Place, on WEDNESDAY, May 27, 1874—to commence 


ISS ROSE HERSEE requests that all communications 
respecting ENGAGEMENTS or LESSONS be addressed to 5, Houghton 
Place, Ampthill Square, N. W. 





at Half-past Two o’clock—when he will be assisted by the following ine 
Artists :—Mdlle Carlotta Patti, Mdlle Roselli, and Madame Florence Lancia, 
Mdlle Macvitz (by kind permission of J. H. Mapleson, Esq.), Miss Purdy, and 
Signorine Badia; Signor Gardoni and Signor Ramini (by kind permission of 
J. H. Mapleson, Esq.), Signor Rizelli, Mr Trelawny Cobham, and Signor Urio 
(by kind permission of J. H. Mapleson, Esq.), Signor Caravoglia, Signor 
Topai, and Signor Zoboli (by kind permission of J. H. Mapleson, Eeq:), 
Signor Campobello and Signor Borella (by kind permission of J. H. Maple- 
son, Esq.) Pianoforte—Signor Tito Mattei. Violin—Mons Sauret. Harp— 
Herr Oberthur. Conductors—Signor Tito Mattei and Signor Romano, Signor 
Barri and Signor Mazzoni, Signor Badia, Herr Lehmeyer, and Herr Ganz. 
Stalls,.One Guinea ; reserved seats, Half-a-Guinea; balcony, 5s. Tickets to be 
obtained of Signor Caravoglia, 29, Colville Square, Bayswater, W.; orat Messrs 
J.B. Cramer & Oo.’s, 201, Regent Street, W. Carriages to be ordered at Five 
o'clock. 


ADAME ANETTE  ESSIPOFF.—Mr 

4 Dolby begs to announce that he has made arrang ts with 
Anette Essipoff to give TWO PIANOFORTE RECITALS in St JamEs’s HALL, the 
first of which will take place on WEDNESDAY Morning next, May 27th, to com- 
mence at Three o'clock precisely. Sofa Stalls, 7s 6d.; balcony, 3s.; admission, 
One Shilling. Programmes and Tickets of Chappell & Co , 50, New Bond Street ; 
Stanley Lucas, Weber & Co., 84, New Bond Street; the usual Music Warehouses 
and Libraries ; Mr George Dolby, 52, New Bond Street; and Austin’s Ticket 
Office, St. James's Hall. 


‘CHUBERT SOCIETY, Berrnoven Rooms, 27, Harley 
b Street, W.—President, Sir JULIUS BENEDICT.—Founder and Director, 
Herr SCHUBERTH,—Eighth Season, 1874,—The remaining Concerts will take 
place on the following dates, viz. :— ' 
43rd Concert, Wednesday, May 27. 
44th do, Wednesday, July 1st. 
Prospectus is now ready, and may be had on application to Messrs Duncan Davi- 
son & Co,, 244, Regent Street, W.; Cramer & Co., 201, Regent Street; and full 
particulars from H. G. Hopper, Hon, Sec. 


“JE VOUDRAIS ETRE.” 
DLLE VICTORIA BUNSEN will sing Mr Oberthur’s 


admired Romance, “‘JE VOUDRAIS ETRE,” accompanied on the Harp 
by the Composer, at Mr Oberthur’s Concert, at the HANOVER SQUARE ROOMS, on 
Monbay Morning, June Ist. 





George 


M. 














“T NAVIGANTI” 
ISS BANKS, Mr ALFRED BAYLIS, and Mr LEWIS 
| THOMAS will sing Randegger’s popular Trio, ‘I NAVIGANTI” (The 
Mariners) at Mr Alfred Baylis's Concert, June 6th. 
“QNE WORD.” 
V ISS ALICE FAIRMAN and Mr ALFRED BAYLIS 
will sing the admired Duet, ‘ONE WORD” (Dis moi un mot), at Mr 
Alfred Baylis’s Concert, June 6. 
“ROCK ME TO SLEEP.” 


ISS ALICE FAIRMAN will sing Benedict's beautiful 
i Song, ‘ROCK ME TO SLEEP,” at Mr Alfred Baylis's Concert, June 6, 











\{R FRANK HOLMES will sing at the Myddleton 
’ Hall, May 27th ; at St James's Hall May 29th ; and at the Hanover Square 
Rooms, June 6th,—36, Beaumont Street, Portland Place, 


Miss ENRIQUEZ will sing (for the first time) a new 
Song, by Molique, “THE NIGHTINGALE AND THE LARK,” at St 
GEORGE's HALL, on the 26th May.—ENocu & Sons, 19, Holles Street, W. 


“VIENI, VIENI.” 


ISS SOPHIE FERRARI will sing the admired 
Serenade, ‘‘ VIENI, VIENI,” composed by Adolfo Ferrari, at Mr Oberthur’ 
Matinée Musicale, at the Hanover Square manly on Monday, June 1, crops 


“ALICE, WHERE ART THOU?" 


M R T. OORBY will sing the popular Romance, 
u “ALICE, WHERE ART THOU ?” at the Shoreditch Town Hall, June 10, 


ISs 
IVI Day (Saturday), May 23rd, from Ameriaa. All letters respecti 
’ . pecting ENGAGE- 
MENTS to be addressed to her residence, 18, Bentinck Street: or to M 
Dolby, 52, New Bond Street, W. are i iat tea on 


MUSIC BUSINESS FOR SALE. 
ESSRS. M. GUNN & SONS, of Dublin, beg to 


announce that, having purchased the Theatre Royal, Dublin, they intend to 

DISPOSE of the Entire STOCK and of the GOODWILL of their BUSINI ESS, 

The Premises, situated in the best part of Dublin (Grafton Street), are spacious 
and commanding, and are held on a long lease at @ low rent. 

The Stock of Pianos and Harmoniums consists exclusively of instruments by 
veonere oe popular makers, 

T ere is a large number of Instruments on Hire at very remunerative rates, 

The Stock of Sheet Music is one of the finest in the grevinaes ; and the + a 
trade is @ steady and improving one, averaging £50 per week. 

The long-established Conneetions of the Business extend to every part of Ireland, 

Principals only will be treated with, Further particulars on application. 

61, Gratton Street, Dublin, M, au N & SONS, 














EDITH WYNNE will arrive in London this 








from the Conservatoire 
inecke, &c.) has returned to 
ist to Mad 


R CHARLES DAVIESON 


{ of Leipsic, pupil of the late Moscheles, 
Town for the Season, after his tour as Solo Pianist and A p 
Patey and party. Applications for Lessons, Concerts, and Soirees, &c., to be 
addressed, care of Messrs Duncan Davison and Co., 244, Regent Street; or Mr 
Cuningham Boosey, 2, Little Argy!l Street, W. 


REMOVAL. 


ISS LILLIE ALBRECHT, Pianist (of M. Riviére’s 

Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 
for Concerts, Soirées, &c, Communications may be addressed to the care of 
Messrs Duncan Davison & Co,, 244, Regent Street; or to Miss Lillie Albrecht, at 
her NEW residence, 38, Oakley Square, N.W. 


ADAMESAINTON DOLBY’S VOCAL ACADEMY 

for the TRAINING of PROFESSIONAL VOCALISTS —The Half Term 

will commence on MonpDAY, June 10th, Particulars can be obtained of Mr George 
Dolby, 52, New Bond Street ; and of Madame SAInTON-DOLBY, at her residence, 
71, Gloucester Place, Hyde Park, W., on Tuesday, between Three and Four o'clock. 


OCIETY for PROMOTING CHRISTIAN KNOW- 
iN LEDGE.—The TUNES for “CHURCH HYMNS,” edi by ARTHUR 
SULLIVAN, Esq., are NOW READY. Crown 8vo, bound in limp cloth, price, 2s, 
In order to facilitate the introduction of the “‘ Chureh oe fore ” and the “ Tunes 
for Church Hymns” into Churches, they will be supplied at very reduced prices, 
on the application of Clergymen or Churchwardens, For further particulars, 
address to ‘‘ THE SUPERINTENDENT,” 77, Great Queen Street, London, W.C. 

















THE HILLS RESOUND. National Song. 
Music by BRINLEY RICHARDS. “The 
38. ; free by post, 18 


ET 
Words by L. H. F. pu TERREAUX, 
second great success of Mr Brinley Richards.”—Graphic. 
stamps ; class copy, four voices, post free for 4 stamps. 
YOUND THE TRUMPET IN ZION. Full Choir. 
Words by S. C. HALL, Esq., F.S.A. Music by BRINLEY RICHARDS, Post free 
for 18 stamps. ‘‘ Another signal success,”—Vide the Graphic. 
RATIS and Postage Free. LAT!#ST LIST of 
MUSICAL NOVELTIES (Vocal and onaeeng | for 1874, just issued by 
Messrs Ropert Cocks & Co., New Burlington Street, Publishers to the Queen and 
H.B.H, the Prince of Wales. 


CIGARS AT WHOLESALE PRICES, 

FINE HAVANA and MANILLA, 12s, 6d., 14s. 6d., 16s, 6d. per 100, 
CHOICE DITTO DITTO 18s. 6d., 22s. 6d., 258, 6d. per 100. 
Il Orders forwarded Carriage paid. 

Terms, Remittance with Order. 

Five per cent. discount allowed if 5 Boxes are taken. 
HUDSON & HUTTON, St. Enoch SQUARE, GLASGOW, 


METZLER & CO.’S 
MASON & HAMLIN AMERICAN 
ORGANS. 








Illustrated Catalogues Post Free. 
SoLE AGENTS— 
METZLER & CO., 87, GREAT MARLBOROUGH STREET, LONDON. 


G OODBAN’S (H. W.) “GIRLS AND BOYS’ OWN 
T BOOK for the PIANOFORTE.” An easy, concise, and complete Tutor. 
Post free for 32 stamps. 
“‘A more appropriate title it is impossible to conceive ; it is precisely what it 
professes to be.” —Musical Review. 
STANLEY LvucAS, WEBER & Co., 84, New Bond Street, 


BEETHOVEN'S POLONAISE, 
EETHOVEN’S POLONAISE, as played by Madlle 


MARIE KRzEBs, is published, price 3s., by DUNCAN DAVISON & Co., 244, 
Regent Street. 











NEW SONG, 


DREAMS OF HOME. 


Written and Composed in Memory of 


DR LIVINGSTONE. 
Poetry by WM. HENDERSON. 
Music by HERR REICHARDT. 
In A flat, for Sopranos and Tenors, and in F and E flat, for Contraltos and Baritones. 
Price 43. 
LonpoN: WEEKES & CO,, 16, HANOVER STREET. 
And may be had of ali Musicsellers, 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 


LYON & HALL, 


WARWICK MANSION, 
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LETTERS FROM MENDELSSOHN TO HILLER.* 
“ Berlin, the 15th July, 1838. 

“Dear FerDINAND,—As all manner of creatures were created by God, to 
wander about the earth, bad correspondents among the number, don’t be 
too angry with me for having got this nature. I have times when the ink will 
not flow, and if I could get answers (for instance from you) without first 
writing myself, I really should quite forget how to write. You may perceive, 
first from my long silence and from my present stiff writing, that this is one 
of those times. But, as I said before, it is for the sake of the answer. I hope 
you will discover some quite new way of abusing me for the beginning of your 
letter, because then I am sure to get it soon. And besides, you will have to 
answer as 4 man of business, for I am writing on business, to ask about the 
Overture which you promised us for the concerts. What has become of it? 
I hope we shall get it, and then we can at once put it down for the beginning 
of the concerts (end of September). Don’t retort that I have not sent 
you my things by Hirtel’s as you begged ; you know that since then, I came 
here, and have been leading rather a disturbed life ; and besides, what can you 
want with them now? I would rather play them all to you en gros when at 
last you come back to the ‘ Vaterland.’ But with you it is different; because 
yours would be a help to me in my performances, and would give us pleasure, 
and you have promised it me, and I shall keep you to your word. It is to be 
hoped the Overture is finished, and it is also to be hoped that you will send it. 
I feel more eager about it than I have been about any piece of music for a long 
time, just as I do about your Italian life and doings altogether. I fancy you now 
sitting by the lake of Como with your mother; it must be a delicious kind of 
life, And I suppose you also go lounging about with Liszt, and paying court 
to the Novello, who, I hear, is,at Milan, taking lessons; is she still your 
particular favourite? What do you say to her singing, and to her looks? 
T have now been here in my old home since May. It gives me a peculiar 
sensation, so much in it is changed, so much in my own self is changed ; and 
yet there is a sort of comfortable homelike feeling in it as if I had never left 
it. Then my family is so secluded and isolated here that one really knows 
very little of Berlin, and hardly comes into contact with anybody but the 
people of the house. This has its good side, as well as its disadvantages ; and 
looking around me now as a stranger and free from prejudices, I certainly feel 
glad that I did not stay, however much I may regret it on account of my 
family; but the climate and the air here are unfruitful and good for nothing. 
For study and work and isolation Berlin is just the place, but hardly at all for 
enjoyment. Everything in my former life has now for the first time become 
quite clear to me, and I see plainly how all my hostilities with the people and 
my bad position was brought about of necessity; and this has made these 
months especially interesting to me. We are quite pleased witheach other 
now, and on the whole I like Berlin very much, because now that I have got 
rid of the wretched business altogether, I can enjoy what is good in the place 
without embittering it to myself. The first evening after my arrival we went 
to the theatre to hear Gluck’s Armida; I have hardly ever, if ever, enjoyed 
anything so much at the opera. That great mass of thoroughly-trained musicians 
and singers, ably conducted by Spontini; the splendid house, full to suffocation ; 
the good mise-en-scéne, and with all that the wonderful music, made such an 
impression on me that I was obliged to say to myself that there was nothing 
to be done with small towns and small means and small circles, and that it was 
quite another thing here. But how often since have I had to retract that. The 
very day after, they gave a so-called Memorial Festival for Beethoven, and 
played his A major Symphony so atrociously, that I soon had to beg many 
pardons of my small town and my small means ; the coarseness and effrontery 
of the playing were such as I have never heard anywhere, and such as I can 
only explain to myself by the whole nature of the Prussian official, which is 
about as well suited for music as a strait-waistcoat is fora man. And even 
then it is an unconscious strait-waistcoat. Well, since then I have heard a good 
deal in the way of quartets and symphonies, and playing and singing in private 
Circles, and have altogether begged pardon of my little town. At most places 
here music is carried on with the same mediocrity, carelessness and 
assumption as ever, which quite sufficiently explains my old wrath, and the 
very imperfect means I had of managing things. It all hangs together with 
the sand, the situation, and the official life, so that, though one may enjoy 
individual appearances well enough, one cannot become better acquainted with 
anybody. The Gluck operas may be reckoned amongst such enjoyable 


* Now publishing in Macmilian's Magazine, translated by E. M. von Glebn, 
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appearances. Is it not strange that they always draw a full house, and that 
the public applauds and is enchanted and calls the singers back? And that 
it is about the only place in the world where such a thing is possible? And 
that the next evening the Postillon draws just as full a house? And that 
in Bavaria it is forbidden to have any music in any Catholic or Protestant 
church, because it desecrates the church? And that chorales are becoming 
obbligato at the theatres? Confound it all_—However the chief thing is 
to get as much novelty as possible, and that there should be plenty of good 
and beautiful things in the world; that is why I am so eager about your 
Overture and your Opera. You will have heard that I was at Cologne for the 
festival. It all went well; the organ was splendidly effective in Handel, and 
still more so in Bach—(it was some newly-discovered music of his, which you 
don’t yet know, with a grand double chorus). But even that, to my feeling 
at least, was wanting in the interest one feels for something new and 
untried ; I like so much when there is that kind of uncertainty which leaves 
room for me and the public to have an opinion. In Beethoven and Handel and 
Bach one knows beforehand what it will be, and must always be, and a great 
deal more besides. You are quite right in saying that it is better in Italy, 
where people have new music every year, and must also have a new opinion 
every year,—if only the music and the opinions were a little bit better. At 
tuis you snort and say :—what is ‘ better’? Well, if you want to know, some- 
thing more to my taste. But really Germany seems to be possessed with the 
devil. Guhr has just been giving two tremendously brilliant performances of 
the Creation; all the newspapers are talking about the passage ‘ Let there 
be light,’ where Guhr placed the bands of some Austrian and Prussian regiments 
in the church, and made them blow their loudest. And the Cecilia Society is 
conducted by V., who, as far as I know, is the best they can get; and S. is 
making speeches in Mozart’s honour; and all that is also not to my taste. 
Perhaps after all my taste is perverted—the possibility of it occasionally dawns 
upon me—but I must make the best of it, though I certainly have about as 
much difficulty in swallowing most of these things as the stork had with the 
porridge in the shallow dish. - The stork reminds me of my boy who is stout 
and fat and merry, and takes after his mother both in looks and disposition, 
which is an inexpressible delight to me, because it is the best thing he can do. 
Cécile is well and blooming, and sends you many greetings. 

“ But I have not told you anything about what I have been writing, I mean 
what music :—two Rondos for Piano, one with and one without orchestra; two 
Sonatas, one with violin, the other with ’cello ; one Psalm, and just now I am 
at a third violin Quartet, and have a Symphony in my head, which will soon 
be launched. In B flat. And you? Do you mean to send the Overture? 
A thousand affectionate greetings to your mother. Enjoy your life in that 
heavenly eountry and think nicely of me. “Your F. M. B.” 


Fiorence,—Signor Cortesi’s new opera, La Mariulizza, has proved 
a decided success at the Pergola, Among the best numbers in it may 
be mentioned the overture ; a duet: “ Disposto a perdermi,” between 
tenor and barytone; the first air for contralto: “Dal Di che con la 
Patria;” the soprano’s air: ‘‘ Fra tutti i Fior’ che sonaltano;” the 
romance for barytone: “ D’una Sposa che m’adora,” and a duet for 
soprano and contralto: ‘‘ Fissando il Guardo nel tuo bel Viso.” The 
artists, Signore Dory, De Baciocchi, Signori Storti and Abrugnedo, 
acquitted themselves remarkably well. 

PurtapeLpaia.—The following is the programme of the concert of 
the Beethoven Society, at Musical Fund Hall, on Saturday evening, 
April 18th, before an audience of upwards of 1,200. Mr Richard 
Hoffman, of New York, was the pianist, and the conductor, Mr Michael 
H. Cross:—Glee, ‘‘ Of a’ the airts the wind can blaw” (poetry by 
Robert Burns) (Beethoven Society)—Hatton; Duet, Contralto and 
Baritone, from Za Favorita (Mrs A. H. Darling and Mr F. G. 
Cauffman)—Donizetti ; Madrigal, “ How sweet the Moonlight sleeps” 
—Henry Leslie, and Glee, “Orpheus with his Lute” (Beethoven Society) 
—G, A. Macfarren; Piano Solo, “ Andante Spianato and Polonaise 
Brillante,” in E flat (Mr Richard Hoffman), (encored)—Chopin ; Four- 
Part Song,‘ Cradle Song”—Henry Smart, and Glee, “You stole my 
Love” (Beethoven Society)—Walter Macfarren; Six-Part Madrigal, 
“Thine Eyes so bright” (Beethoven Society)—Henry Leslie; Contralto 
Solo, “ Orpheus with his Lute” (Mrs A. H. Darling)—A. 8, Sullivan ; 
‘Two Choruses from Elijah, “ He, watching over Israel,” and “ Behold, 
God the Lord passed by ” (Beethoven Society)—Mendelssohn ; Piano 
Solo, Caprice de Concert on themes from Mignon (Mr Richard Hoffman, 
who, on being encored, played his own “ Cuban Dance”); Glee, “ My 
Love is like a red, red rose” (Beethoven Society)—Garrett, The 
accompanist at the pianoforte was Mr Thomas A’Becket, Jun, 
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GOUNOD ON THE NINTH SYMPHONY. 
(To Oscar Commettant.) 


Mon Cuer Asm,—Le numéro du 1 mai du journal musical anglais, the 
Orchestra, contient un article intitulé; “Re-scoring Beethoven” (Beethoven 
réorchestré). 

Bien que je tombe d’accord avec I’auteur de cet article sur plusieurs de ses 
réflexions, voudriez-vous bien me permettre % ce sujet quelques observations 
qui ne sont peut-@tre pas sans intérét ? 

Je ne connais pas la Symphonie avec cheeurs de Beethoven “selon Wagner;” 
je ne la connais que selon Beethoven, et je confesse que cela me suffit. J'ai 
beaucoup entendu et beaucoup Iu cette ceuvre gigantesque, et je n’ai jamais 
éprouvé ni & l’audition ni & la lecture, le besoin d’une correction. 

En principe, d’ailleurs, tout Wagner que l’on soit, fiit-on méme un autre 
Beethoven (ce qui sans doute ne se verra pas plus tot qu'un autre Dante ou 
qu’vn autre Michel-Ange), je n’admets pas qu’on s’arroge le droit de corriger 
les maitres. On ne redessine pas et on ne repeint pas les Raphaél ou les 
Léonard de Vinci: outre que ce serait d’une supréme outrecuidance, ce serait 
une calomnie que de substituer une touche étrangére 4 celle de ces grands et 
puissants génies, qui, je suppose, savaient ce qu’ils faisaient et pourquoi ils le 
faisaient. 

Mais, pour en revenir au cas particulier de la “Symphonie avec chceurs,’? 
je ne vois nullement sur quoi peut se fonder en fait la prétention 4 en modifier 
le texte. Premiérement, en ce qui concerne la partie purement instrumentale 
de ]’uvre, c’est-A-dire les trois premiers mouvements et le début trés-de- 
veloppé du quatriéme, Beethoven a une connaissance si profonde, un si pro- 
digieux maniement des ressources de l’orchestre, des timbres et du relief des 
divers instruments, que je ne comprends pas qu’on puisse méme songer un 
instant & lui donner un avis 1a-dessus. II faut étre pour cela M. Wagner, 
qui donne des lecons & tout le monde, & Beethoven comme & Mozart et & 
Rossini. 

J’ai entendu la neuvitme Symphonie dirigée par Habeneck, [iillustre 
fondateur et chef d’orchestre de la Société des concerts du Conservatoire a 
Paris. Le seul changement, non de texte, non d’instrumentation, mais de 
nuance, que ce savant directeur se soit permis, est un mezgo-forte au lieu d’un 
forte dans le plus grand unisson des instruments & cordes qui accompagnent 
les sixtes et les tierces du passage mélodique dans ‘le scherzo. Ce léger 
changement avait pour but de ne pas ensevelir, sous la puissance d’un nombre 
considérable d’instruments & cordes, la sonorité des fifites, des clarinettes et 
des bassons, auxquels est confié le dessin mélodique sous lequel gronde I’énergie 
continue du rhythme principal. 

Quant & la partie vocale (soli et choeurs) qui terminent cette cuvre incom- 
parable, sublime, unique de majesté, je nie absolument que les exécutants et 
le public aient prononcé contre elle un décisif et irrévocable non possumus. 
Le non possumus est le mot de tous les premiers découragements, il a accueilli 
la premiére apparition de toutes les ceuvres innovatrices: on I’a opposé aux 
symphonies de Beethoven, lorsqu’on a commencé & les connaitre en France ; 
on I’a dit des ceuvres de Meyerbeer, de Robert le Diable, des Huguenots, du 
Prophéete; on a dit récemment en Allemagne méme, des derniéres ceuvres 
dramatiques de M. Richard Wagner, que les artistes et les choristes ont 
déclarées impossibles & retenir et & chanter; on I’a dit, et bien des gens le 
disent encore, des derniers grands quatuors de Beethoven. Le temps finit par 
aplanir les difficultés, et, en cela comme en bien d'autres matitres, ce qui 
semblait impossible hier parait tout simple aujourd’hui. 

Il est certain que la partie vocale de la neuvieme Symphonie est d’une 
exécution difficile, et que la maniére dont les voix y sont traitées exige des 
aptitudes et une connaissance de la musique qui sont fort au-dessus de la 
moyenne des chanteurs et des choristes. Cependant je dois dire que, contraire- 
ment aux assertions avancées par le critique que je combats, j’ai entendu en 
1842, & Vienne en Autriche, sous la direction d’Otto Nicolai, la Symphonie avec 
cheeurs exécutée par 1,200 musicians (environ 450 instrumentistes et 750 voix), 
et que cette exécution a été admirable de tous points: ensemble, fermeté, 
précision dans les attaques et dans le rhythme, justesse d’intonation parfaite et 
observation des nuances, jusque dans les notes les plus aignés et les passages 
les plus scabreux. 

I] est vrai qu’en Allemagne le registre et le timbre des voix de soprano se 
prétent avec une facilité particuliére & l’'attaque et & Ja tenue des notes élevées, 
ce qui explique en partie la supériorité de l’exécution sous le rapport de la 
Justesse et de la pureté d'intonation; mais il faut ajouter que la connaissance 





de la musique, répandue partout dans l'éducation allemande par la pratique 
obligatoire de la lecture musicale dans toutes les éceles, ne contribue pas peu & 
la stireté de l'exécution. 

J’ai pu vérifier, par mon expérience personnelle, combien la lecture et la con- 
naissance de la musique sont partout familitres aux enfants en Allemagne, et j'ai 
fait exécuter & Vienne, aprés une seule lecture, un Requiem de ma composition, 
qui ne contenait pas moins de quatorze morceaux: l’exécution a été irré- 
proachable, et les enfants chargés des parties de premiers et seconds dessus 
dans les cheurs ont lu leur partie & premidre vue, comme ils auraient lu dans 
un livre. 

Je me rappelle qu'un enfant de douze & treize ans, garcon de boutique dans 
une librairie ott j’avais acheté un ouvrage, m’en apporta chez moi les volumes 
et regardait mon piano avec un ceil de convoitise. ‘‘ Est-ce que vous jouez du 
piano? lui dis-je—Oh! monsieur, un peu, pas beaucoup,” me répondit-il 
timidement. Je le fit asseoir au piano, et il me joua par cour la grande 
sonate en fa mineur de Beethoven. Il est rare de rencontrer en Allemagne 
une famille dont les membres ne soient pas en ¢tat de chanter & premitre 
vue un morceau d’ensemble, non comme des chanteurs, mais comme des 
musiciens. 

Si donc on veut arriver & démontrer que la partie vocale de la Symphonie 
avec cheeurs est parfaitement exécutable, quoiqu’elle soit, comme disait Rossini, 
“mal doigtée pour les voix,” il faut avoir affaire & des choristes et & des 
chanteurs qui non-seulement aient de bonnes voix, mais qui de plus sachent 
lire la musique ; et il faut avouer que cette derniére condition est remplié d’une 
maniére bien insuffisante en Angleterre. 

Quoi qu’il en soit, ne touchons point aux cuvres des grands maitres: c’est 
un exemple de hardiesse et d'irrévérenee dangereux, sur la pente duquel il n’y 
aurait pas de raison de s’arréter. Ne mettons pas nos mains sur ces mains 
de grande race, dont la postérité doit contempler sans voiles les lignes si 
nobles, la structure si sévére, l’élégance si majestueuse, et souvenons-nous 
qu'il vaut mieux laisser 4 un grand maitre ses imperfections, s'il en a, que de 
lui imposer les ndtres. CHARLES GouNOD. 

Tavistock House, Londres, 6 Mai. 

—o-——_ 
SULLIVAN'S CONTRABANDISTA AT MANCHESTER. 
(Abridged from the “Manchester Guardian.”) 


Although the Contrabandista has been written some years, it is 
probably known to few amongst the general public. Composed 
originally for what was called the St George’s Operahouse, after 
it had enjoyed the usual run of popularity, it long lay neglected 
in the portfolio of the original purchaser of the copyright. We 
presume that Mr Frederick Sullivan has been successful in making 
arrangements necessary for rescuing the work from oblivion; and 
if the desire to do justice to his brother’s composition were not 
a sufficient motive for taking this step, he doubtless found it in 
the fact that one of the principal characters—Mr Grigg, the 
photographer—offered an opportunity for the display of his own 
special style of acting which could hardly be resisted. The music 
which Mr Arthur Sullivan has written for the story es all 
the melodious characteristics of his style, The concerted music 
is on a somewhat larger scale than that in Cox and Boz, and there 
are solos which, for beauty, will compare with the best that Mr 
Sullivan has written, As instances we may mention : “ Only the 
night winds sigh alone,” the serenade, “ Wake, gentle maiden,” 
and ‘“ My love, we'll meet again ;” while throughout there is a 
dramatic propriety in the musical setting which illustrates the 
humorous episodes without for a moment passing into extrava- 
gance. We ought not to forget the very piquant, characteristic, 
and original music to which an incidental ballet is danced. Mr 
Frederic Sullivan must be seen to be appreciated. A few years 
ago he appeared as an amateur, but his natural talent has been 
developed by practice until we may fairly say that, as a comedian, 
he need fear comparison with few on the stage, As a singer he 
is always trustworthy—and much of the music for Mr Grigg is 
intricate enough to puzzle many a competent singer; while he 
never allows his attention to the music to become so apparent as 
to interferé with the realization of the humour of the scene. At 
the close of the work the principal artists appeared before the 
curtain, The warmest applause, however, was reserved for the 
composer, Mr Arthur Sullivan, who, last of all, appeared and 
bowed his acknowledgments, 
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ROYAL ACADEMY OF MUSIC. 


The Students gave a concert, at the Hanover Square Rooms, 
on Thursday evening, May 14th. ‘The following is the pro- 
gramme :— 

Grave, and Allegro Commodo, from Duet in A flat, pianoforte (Miss Hancock 
and Miss Chute)—Hummel; Rondo in B flat (Op. 107), pianoforte (Miss 
Brown)—Hummel; Aria, “ Selva opaca” (Guillaume Tell) (Miss Farrar) 
—Rossini; Allegro con brio, from Sonata in C (Op. 53), dedicated to Count 
Waldstein (Mr Hincheliffe)—Beethoven ; Prelude and Fugue in E minor, piano- 
forte (Miss Combs)—Mendelssohn ; Song, *‘ The Spirit Song ” (Mdlle Reimer) 
—Haydn ; Sonata in C minor (Op. 111), pianoforte—Maestoso, Allegro con 
brio ed appassionato, adagio molto semplice cantabile—(Miss Conolly)— 
Beethoven; Song, ‘Refrain thy voice from weeping” (Light of the 
World) (Mr Howells)—Sullivan ; Allegro con brio, from Sonata in 
E flat (Op. 13), pianoforte (Miss Trobridge)—Hummel; Pensées Fugi- 
tives (Book 4), pianoforte and violin (Miss Chapman and Mdlle Gabrielle 
Vaillant)—Stephen Heller and Ernst ; Part Song, “ Lullaby of Life”—Leslie ; 
Serenata and Scherzo, from Sonata in F minor (Op. 14), pianoforte (Mr 
Bampfylde)—W. Sterndale Bennett ; Rondo, from Sonata in C, ‘‘ Il Moto 
Continuo,” pianoforte (Miss Green)—Weber; Recit. ed Aria, “Ah, come 
rapida” (2 Crociato) (Miss Llewellyn Bagnall)—Meyerbeer ; Barcarole in A 
and Study in F minor, pianoforte (Miss Cook)—Mendelsgohn ; Rondo in E 
flat, pianoforte (Miss Turner)—Weber; Duets, “ Wanderer’s night song” and 
“ The angel,” (Miss Jessie Jones and Mdlle Reimer)—Rubinstein ; Study in 
E—W. Sterndale Bennett, Study in C sharp minor—Chopin, pianoforte (Miss 
Cornish}; Hymn, ‘‘ O Jesu,”’ Haydn. 

The accompanists were Miss Alice Curtis, Miss Daniel, and 
Mr Walter Fitton. The next Public Rehearsal is announced to 
take place at the Hanover Square Rooms on Tuesday morning, 
June 9th, under the direction of Mr Walter Macfarren. 


os 


ST JOHN THE BAPTIST IN BIRMINGHAM. 
(From the Correspondent of the ‘* Musical Standard,”) 


The production of such an oratorio as Mr Macfarren’s St John 
the Baptist in a town supposed to be so musical as Birmingham, 
would naturally lead me to anticipate that a large audience would 
be collected to hear a work which has created so much admiration 
among musicians wherever it has been performed. But there is 
perhaps no greater delusion among musical people than the idea 
that Birmingham is a musical town, ‘The marvellous success of 
its Triennial Festivals has given it a reputation to which it can lay 
no claim whatever. The truth is, the festivals are big specula- 
tions to procure money for a worthy object. The committee 
regulating them is composed of men of large wealth and no musical 
knowledge ; of great organising power and little love for art. Let 
us not be understood to include in this sweeping condemnation the 
select few who compose the orchestral committee ; to them must 
the honour of the artistic eminence of the festivals be entirely 
attributed. Had the Amateur Harmonic Association, instead of 
announcing the performance of perhaps the noblest work com- 
posed during the last quarter of a century, advertised that a great 
tenor would sing ‘‘ Sally in our Alley,” the Town Hall would 
have -been crammed, and we should have heard in murmurs, 
‘* What artistic sentiment !” Or if a renowned baritone had been 
engaged to sing “ A friar of orders grey,” a critical audience would 
have exclaimed “ What superb vocalization!” _However, what the 
assembly on Thursday week lacked in numbers, it made up in the 
more sterling quality of appreciativeness. It must be gratifying 
to the composer to know that his work, at its fourth performance, 
again received: unqualified approbation. 

As the work has already received a full analytical notice in these 
columns, it will be unnecessary for us to enter into details 
respecting its composition. The performance here was thoroughly 
satisfactory. The magnificent overture, which was performed at 
the recent festival, was carefully played by the band, as were also, 
us a rule, the -accompaniments throughout the work. ‘The 
exquisite “‘ Chorus of Angels” was perhaps a little marred by the 
undue loudness of the harp, but this did not seem to damp the 
enthusiasm of the audience, who encored the music rapturously. 
‘The choruses were well given, the singers entering with spirit into 
their work ; and though we should have liked a larger number of 
voices, we cannot blame the Association for not giving us what 
they had not in their power. 

The solo parts were taken by Mrs A. J. Sutton, Madame Alice 
Barnett, Mr Henry Guy, and Signor Gustave Garcia, Mrs 








Sutton’s rendering of Salome’s song was really good. We never 
heard her sing with so much brilliancy and vocalize so carefully as 
on this occasion. Madame Barnett, who made her first appear- 
ance in Birmingham, sang the onerous music of the Narrator in a 
thoroughly artistic manner, and Mr Guy’s Herod left nothing to 
bedesired. Of Signor Garcia’s interpretation of the extremely 
difficult music of St John we can speak in terms of qualified 
praise. He, like Madame Barnett, made, on Thursday, his first 
serps in Birmingham. In some of the music we thought he 
lacked declamatory power, but this was much atoned for by his 
singing of the beautiful air, ‘“‘ He that hath the bride.” 

The opinion of local musicians on the value of the oratorio 
quite endorses that already formed by every competent judge in 
London and elsewhere. Of all the works produced since the 
Elijah, it is thought none is so likely to enjoy enduring popularity. 
The dramatic power of the work, its marvellous contrapuntal 
skill, its exquisite orchestral combinations, and the poetic beauty 
of many of its movements, stamp it as the production of a musical 
genius of the highest scholarship. Of its power over a mixed 
audience its performance here was a good test. It was listened 
to throughout with wrapt attention. The “ Angels’ Chorus,” the 
scholarly fugue on Croft’s tune, and the beautifully spiritual 
quartet, ‘‘ Blessed are they which are persecuted,” were encored, 
and the performance terminated amidst general applause, 

We cannot close this notice without congratulating the com- 
poser on the well-merited reception his work has met with in 
the midland capital, and the Amateur Harmonic Association on 
the deserved success of their efforts to do honour to one of the 
greatest of modern composers. 


——+) —— 
MUSIC IN NEW ZEALAND. 
(From a Correspondent.) 

The Royal English Opera Company (G. B. Allen’s) closed a 
satisfactory season in Sydney, on the 31st January, and thence 
proceeded to Melbourne. After a short rest they continued their 
voyage to this place, arriving on the 7th inst., and opened a 
month’s operatic business at the Princess’s Theatre. Of this 
event the Otago Times thus speaks :— 

“The English Opera Company gave their first performance at the Princess's 
Theatre, Wallace’s Maritana being selected. An excellent opportunity was 
afforded of forming a tolerably correct judgment of the pretensions of the com- 
pany. The theatre was well attended, and the various efforts were well received. 
We are glad to be able to say that our expectations were amply realized. The 
rendering of the opera throughout was very pleasing, and great credit is due to 
the able conductor, Mr G. B. Allen, whose name is familiar to lovers of part- 
songs.” 

Of Miss Alice May the same paper says :— 

“The principal characters in the opera were well sustained. Of those whom 
we have heard we were especially pleased with Miss Alice May and Mr Rain- 
ford. The former sustained the part of Maritana, and at once favourably im- 
pressed her audience.” 

The Times also speaks favourably of the tenor, Mr Hallam, the 
gentleman whom Madame Goddard wanted to join her party for 
India and elsewhere, and of Mr Templeton. After praising the 
whole performance, it concludes with—“ We feel sure the present 
season cannot but be a success.” Of the performance of the Grand 
Duchess, on Wednesday night, the Times concludes a flattering 
notice with thesewc.’ -' Altogether, the Grand Duchess was an 
undoubted success” —w..d this good opinion is echoed by the other 

apers, 

F The company proceed, at the conclusion of this season, to Christ- 
church—the most English town in all the colonies. The great 
change in the climate from Sydney, where the thermometer stood 
about 100 in the shade, and when dry clothes were an impossibility, 
to this, where it is as low as fifty, does not seem to have affected 
the voices of any of the company much, and there is a rumour 
that their appetites are considerably improved. : 

Malle Claus and party have been here, and have done fair 
business. Of the execution of Mdlle Claus but one opinion can 
be held ; and that is—charming. What is wanted in fire is made 
up by delicacy of finish and tenderness. An accident to her left 
forefinger prevented her from playing for some nights, and rather 
checked the prosperity of the business. Her company are now In 
Wellington. It appears there is a probability of Mdme Goddard 
visiting these islands ; we hope the rumour is true, 
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ROYAL ITALIAN OPERA. 


Notwithstanding the attraction at the Albert Hall of a full- 
dress concert in honour of the Emperor Alexander, Mr Gye’s 
house presented a crowded and brilliant appearance on ‘Monday 
night. Under any circumstances, this would hardly be a matter 
for surprise, since London is big enough to supply audiences for 
half-a-dozen such places; but, when the opera is Don Giovanni, 
supported by artists like Madame Patti and M. Faure—to say 
nothing of others whose talent, if not so great, is equally indis- 
putable—the result becomes quite a matter of course. Mozart’s 
noble work, not less than the Fidelio of Beethoven, has its own 
special admirers in the increasing ranks of those whose tastes 
demand something more than the average Italian opera can give, 
and as such amateurs are the least disposed to endure a long 
miscellaneous concert for the sake of looking at an Emperor, a 
more suitable attraction could scarcely have been provided. Don 
Giovanni is sure of an audience, whatever may suffer; and the 
day is distant—disciples of the Zukunft notwithstanding—when it 
will lose its power. The cast was in several important respects avery 
familiar one. No better known Zerlina than that of Mdme Patti 
could have been put forward; the Don of M. Faure is also an imper- 
sonation with which opera-goers are well acquainted; while the Don 
Ottavio of Signore Nicolini, the Leporello of Signor Ciampi, and 
the Commendatore of Signor Capponi, have time and again re- 
ceived their due meed of approval. It would suffice, therefore, 
if we did no more than record the fact that, as regards these cha- 
racters, the opera was given in its usual style. We must say, 
however, if only to gratify our own sense of justice, that the two 
principal parts were sustained in a manner little short of ideal per- 
fection. Madame Patti’s Zerlina was again the bright and 
coquettish personage everybody knows, but yet more remarkable 
was her rendering of the music, which exhibits to great advan- 
tage those splendid middle and lower notes that, year by year, 
grow more rich and luscious, It was a sensuous treat of the 
highest order to take in the sound of the artist’s voice alone ; and, 
adding to this effect the charm of exquisite vocalization, the 
audience naturally encored ‘‘ Batti, Batti,” ‘* Vedrai carino,” and 
“Laci darem.” M. Faure, whoseimpersonation of the Don showedits 
usual artistic finish, obtained arecall after ‘‘ Finchédel vino,” and an 
encore for “‘ Deh vieni alla finestra.” The eminent French baritone 
never appeared to greater advantage in the part. Nor was Signor 
Nicolini far behind in point of merit, though, with the Don 
Ottavio of Mario still unforgotten, he had an uphill task. Made- 
moiselle d’Angeri, as Donna Anna, strengthened the good im- 
pression she had previously made, especially by her delivery of 
“Or sai che l’indegno ” and the trying recitative which precedes 
it. Mdlle Marimon’s Elvira is not one of her best parts, nor is 
the music such as exhibits her full strength; but she undertakes 
nothing without bringing to it merit enough to pass with honour, 
Owing to the illness of Signor Tagliafico, the part of Masetto 
was assumed by M. Maurel at a few hours’ notice. Under such 
circumstances criticism is, of course, inadmissible, and we have 
nothing but thanks for the way in which an unexpected gap was 
stopped. The ensemble came up to the usual standard under 
Signor Vianesi’s direction, 





By SUBSCRIPTION.—-The Tenth Night. 
iy THE THEATRE ROYAL, IN COVENT GARDEN, 
e To-morrow, will be performed 
A NEW SACRED ORATORIO, 
With a Coxcrerro on the Oran, 
And a Concerto on the violin by Mr Dubourg. 
Tickets will be delivered to Subscribers this Day, at Mr 
Handel’s House, in Brooke Street. 

Pit and Boxes to be put together, and no Person to be 
admitted without Tickets, which will be delivered that Day, 
at the Office in Covent Garden ‘Theatre, at Half-a-Guinea 
each. First Gallery, 5s. Upper Gallery, 3s. 6d. 

The Galleries will be opened at Four, Pit and Boxes at Five. 


To begin at Six o’Clock. 














LONDON GREGORIAN CHORAL ASSOCIATION, 
(From an Occasional Contributor.) 


The annual festival service of this ecclesiastical musical society 
was held under the dome of St Paul’s Cathedral, on the evening 
of Thursday, the 7th inst., in the presence of a very numerous 
and aristocratic congregation. The specific aims of the Gregorian 
Choral Association consist in the incorporation of the Ancient 
Plain-Song, or Gregorian Chant, with our religious musical ser- 
vices ; thereby rendering the tonal form of worship equally eas 
of participation by the smallest or largest gathering. Althoug 
the Gregorian Association does not vaunt the pretensions of the 
Plain-Song to so great an extent as to render all other forms in 
music, as applied to church usage, subservient to it, the theory 
and practice of the society aresomewhat at variance. After being 
expressly informed that the Gregorian Plain-Song is to be rendered 
adjunctive to the modern musical service, it is something of an 
anomaly to find that, not only is Gregorian music alone performed 
at the Festival Service, but its absolute importance is asserted by 
thederogation of the modern tonal system to asubordinate position. 
Thus the Gregorian Chant was made to do duty in the middle, or 
tenor part, of a harmonized composition; the effect was far 
from charming to the ears of any save the elect, and the attempted 
fusion of the old and new about as successfu) as the mixing of 
oil with water. Against the uncouth song of the male voices, 
supported and led by euphoniums, the subdued effect of the boys’ 
trebles made an impression scarcely meant—as though they 
represented the spiritual, and the men the material, parts of our 
existence, in which the grossness of the latter is redeemed by the 
purity of the former. ‘The composition to which these remarks 
apply was the Magnificat, the work of Mr William Ardley, and 
technically expressed as being set to the 8th tone—Ist ending— 
arranged with vocal harmonies to the alternate verses, the 
Plain-Song being in the tenor, The anthem was “ This is the day,” 
adapted from the Latin by the Rev. H. Lacy Ramsey, M.A., and 
composed by Jacobus Hindl (vb, 1591). ‘There is some descrip- 
tion of form and design in this work, which, although crude and 
primitive, belongs rather to the modern art-world than the 
ancient. It is principally arranged in the form of a canon for 
two choirs of male voices (tenors and basses), and albeit that all 
melodic beauty is lost in the rigid adherence to rule, it is both inter- 
esting and acceptable as a specimen of the style of church music 
of the 16th century. The service included the “ Vezilla Regis 
prodeunt ” (Processional Hymn), the Evening Hymn, “Ad Canam 
Agni providi,” and the Retrocessional Hymn, “ Jesu! dulcis 
memoria, from the Salisbury Hymnal. ‘The Te Deum was adapted 
from Pietro Alfieri, and the second Processional Hymn from La 
Feillée and Clement. The Cantemus cuncti melodum was arranged 
by the Rev. P. Greathead, in the “ Alleluiatic Sequence.”” ‘The 
choir was in great numerical strength, comprising no fewer than 
1,100 voices, assisted by the Rev. J. W. Bennett as precentor, 
and Messrs Bucker and Sharpe as cantors, the organization of 
the entire choir being due to the indefatigable efforts of Mr 
Warwick Jordan, who furthermore accompanied the service on 
the organ. Dr J. Stainer furnished the voluntaries. ‘There was 
present an efficient band of brass wind instruments, which 
assisted in no small degree to preserve the rhythm and accent of 
the chants, The prayers were intoned by the Rev. W. H. Mill- 
man, the lessons being read by Canon Gregory, and the sermon 
preached by the very Rev. B. M. Corrie, Dean of Manchester. 
‘These annual festival services, doubtless, aid in a marked degree 
the dissemination of the views of the London Gregorian Choral 
Association ; but, although we might regard the performances, 
from an archeological point of view, as interesting, we cannot hope 
that the plan of the association will find universal acceptance in 
musical or religious circles. 


Narixs,—A comic opera, Jl Figlia del Signor Sindaco, by Raffaele 
Rispoli, is in rehearsal at the Teatro Nuovo. Another new opera, I 
Viaggi, by Sig. D’ Arienzo, will shortly be produced at the same theatre. 
—THour new operas are accepted at the Teatro Mercadante, namely : 
L Ultimo de’ Mori in Ispagna, by Sig. Parravano; Maria ed Albano, by 
Sig. Bitelli; Romilda de’ Bardi, by Sig. Dell Orefice; and Lida Can- 
drano, by Sig. De Cristoforo. Sig. Luzzi, also, is writing a new opera 
entitled: /'ra Dolcino, for the Teatro Coccia, The book is by Sig. 
Emilio Praga, 
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NEW PHILHARMONIC CONCERTS. 
(From the “Hour.”) 


Interest in these concerts visibly increases as the season 
advances, and such an audience assembled in St James’s Hall 
to listen to the programme provided for the sixth concert that it 
was clear one advantage would be gained by a removal to the 
Royal Albert Hall, although, until something is done to improve 
the acoustic properties of that building, the performances would 
derive no advantage from a change of locale. 

The concert commenced with a spirited rendering by the 
orchestra, directed by Herr Ganz, of Mr J. F. Barnett’s overture 
to A Winter Night's Tale, a work which, on several occasions, has 
been proclaimed a masterpiece, and which gains fresh admirers on 
repetition, Some vocal music was then contributed by the 
charming Mdlle Marie Roze, of Her Majesty's Opera, and by the 
popular Signor Foli, who has just returned from his Continental 
engagement in splendid voice. ‘The grand piece de resistance in the 
programme was then splendidly played by the united instrumental 
forces, under Dr Wylde’s direction. This was Spohr’s symphony, 
Die Wiehe der Tone—anglicised, The Power of Sound, or, a8 some 
people prefer to designate it, The Consecration of Sound. In 
alluding to a performance which reflected so much credit on all 
who took part in it, it may be invidious to notice particularly the 
splendid playing of a few ; but a word of praise cannot be with- 
held from those eminent performers, Messrs Radcliff (flute), 
Barrett (piccolo), Barret (oboe), Lazarus (clarionet), and 
Hutchings (fagotto), who, with their respective instruments, 
most picturesquely suggested the animated voice of nature so 
felicitously noted by the poet-musician. The solo violoncello 
playing of M. Paque in the second movement of the symphony 
was also so perfect that we cannot withhold allusion to it. 

Every movement of the symphony found its especial admirers, 
but the ‘*Cradle” song and dance, in various but combined 
tempi, united the entire audience in expressions of delight, and 
contributed to the applause that greeted the conductor and his 
orchestra on the termination of the symphony. 

The exciting feature in the second part of the concert was the 
appearance of the talented Russian pianist, Madame Essipoff, to 
play Rubinstein’s Concerto in D minor. In selecting the work 

or her display, Madame Essipoff had, in a certain measure, to 
contend with the prejudices of a certain number of her listeners; 
but her playing soon enlisted the sympathy of the audience, and 
made her choice not only acceptable but very popular. A finer 
example of pianoforte playing has never been heard than that 
contributed by the gifted pianist on this occasion, and seldom has 
a success been more marked than that associated with her per- 
formance. At the conclusion of the Concerto a perfect furore 
prevailed, and, after a second appearance and a very brilliant 
performance of Liszt’s characteristic Fantasia on Hungarian Airs, 
Madame Essipoff had to acknowledge an ovation of a kind rarely 
made in a concert-room, 

The singing of Mdlle Roze and. Signor Foli in the second part 
of the concert was again highly appreciated. Both artists were 
much applauded and recalled. ith a brilliant performance of 
Auber’s Masaniello overture, under Herr Ganz’s able direction, 
the sixth concert of the season was brought to a close. Mr 
F, J. Barnett was called for after the performance of his over- 
ture to A Winter Night's Tale, and enthusiastically cheered, 


Romr.—The Politeama has re-opened with Donizetti's Don Sebastiano, 
the principal characters being sustained by Signora Bedetti, Signori 
Bignardi, Ciapini, and Morreto. The conductor is Sig. Mancinelli. 
Don Sebastiano is to be followed by La Battaglia di Legnano, which was 
written for this capital in 1848 or 1849. 

Cotoaxz.—The following is the programme of the Fifty-first Musical 
Festival of the Rhine:—May 24th—Pastoral Symphony, Beethoven ; 
and Samson, Handel, under the direction of Dr Ferdinand Hiller, On 
the 25th—« Triumphlied,” Brahms, under the direction of the com- 
poser, and Die Zerstérung Jerusalem’s—Ferdinand Hiller, also under the 
direction of the composer. On the 26th—Miscellaneous Concert, com- 
prising Symphony in A, Mendelssohn; air from Auryanthe, Weber 
(Herr Schelper); air from Die Zauberflote, Mozart (Mad. Peschka- 
Leutner) ; Violin Concerto (Herr Joachim), Second Part—Overture to 
Genoveva, Schumann ; air from Jphigenia in Tauris, Gluck (Herr Diener) 
Solos (Herr Joachim); Songs (Mad. Joachim); Final Chorus. Dr 
Ferdivand Hiller will conduct. 





MUSIC AT BRUSSELS. 


The season at the Théétre Royal de la Monnaie was brought 
to a close by a performance of Les Huguenots, the principal artists- 
being warmly applauded, and gratified with recalls, wreaths, and 
bouquets by a very numerous audience. The theatre-going public 
are very angry that the Monnaie should be closed so soon, and not 
particularly pleased with the efforts of M. Campocasso as manager. 
The Guide Musical, representing their views, writes as follows :— 
‘* People speak very severely, in the capital, concerning the want 
of foresight on the part of the Administration Communale, who, 
despite the remonstrances addressed them last year, have taken 
no steps to prevent the holidays of the Opera beginning previous 
to the arrival of the fine weather. Ata time when Brussels was 
only a second class city (five-and-twenty years ago) the operatic 
company played at the Théatre de la Monnaie up to the Ist June. 
During the three months of the summer vacation, another 
company performed comedy and drama in our subsidized theatre. 
At present, strangers detained by their unlucky star within our 
walls at night, and the ratepayers of the city, desirous of some 
amusement more or less artistic, when the street lamps are lighted, 
would not fird a theatre open, but for the kindness and affability 
of our non-subsidized managers. What renders the closing of 
the Théatre de la Monnaie so soon particularly ridiculous, is that 
the so-called month of flowers is usually, with us, detestable, 
while, on the other hand, it appears from the accounts of the 
managers who have kept the theatre open till the 1st June, that 
the last weeks of the season were always the most productive. 
May was as profitable to the managerial pocket as September, 
and that is saying a great deal, 

‘s The artistic balance of the campaign is really very sad. Not 
a novelty; not a star; not an evening of a sensational nature. 
Nothing! ‘To break the monotony of a repertory repeated again 
and again, we had Pierrot-Fantéme, and Mazimilien le Maitre 
Chanteur, the whole set off by a tardy revival of Charles V/., 
got up at the expense of the Town. ‘The season of 1873-1874 will 
be a blank in the annals of our first lyric theatre. But it appears 
it is with theatres as with nations: ‘happy are these with- 
out a history.’ Persons skilled in calculating the profits of 
theatrical speculators put down at a figure we consider exagge- 
rated the profits realized during the late season by the subsidized 
manager of the Théatre de la Monnaie. But M. Campocasso 
must not indulge in the fond hope that matters can go on in the 
same fashion next year, and that his system of an economical 
company and economical pieces will once more be accepted. ‘The 
very considerable sacrifices which the Corporation has just taken 
upon itself, to restore the scenery and dresses, will render the 
public less good-natured, and we must expect to see the sub- 
scribers exercise their right of hissing any evening when they do 
not receive a fair return for their money. As for the press, 
however great its mansuetude, it will experience some difficulty 
in egain granting favourable certificates to artists without talent, 
and in passing a sponge over calamitous performances,” 

It is an ill wind that blows nobody good. The closing of the 
Monnaie is hailed with delight by those managers who have kept 
their theatres open. 

At the Alcazar, Giroflée-Girofla continues as popular as ever, 
and will doubtless keep its place in the bills for months to come, 


ODE TO IGNACE GIBSONE. 
O man of genius! O pillar of sweet tones ! 
Thine added name unto the catalogue 
Of fair Apollo’s band will thrill the man 
Who, looking forward to the treat in store, 
Will calmly wait that he may feast his wind 
With music soft.—Thou mover of the stern— 
lor thou canst ehange the gruffest countenance 
luto a picture of delight. Music can turn 
lear into bravery, anger into love ; 
And, moulded by thine hands, it can. produce 
Such sounds as never came but from the soul. 

H. J. B. (aged 11). 


LASS 


Fenrara.—Sig. Ponehielli has consented to compose a Cantata in 
honour of Ariosto. 
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JAMES’S HALL, 


REGENT STREET anp PICCADILLY. 


CHARLES HALLE’S 


Pianoforte Recitals. 
R OHARLES HALLE has the honour to announce 


that the remaining Five of his Fourteenth Series of PIANOFORTE 
RECITALS will take place on the following Afternoons :— 
FRIDAY, May 29. Fripay, June 19. 
Fripay, June 5. FRIDAY, June 26, 
Fray, June 12. | 


9 on 





MR 


FOURTH RECITAL 
FRIDAY AFTERNOON, MAY 29, 1874. 
At Three o'clock precisely. 


Programme. 

QUARTET in E major, Op. 44, for pianoforte, violin, viola, and 
violoncello (first time)—Mr CHARLES HALLE, Madame Nor- 
MAN-NERUDA, Herr Straus, and Herr FRANZ NERUDA . F, Kiel. 

SONATA in E flat, Op. 29, No. 3, for pianoforte alone—Mr 
CHARLES HALLE eee on son ose oe ove ove 

SONATA in G, Op. , for pianoforte and violin (first time)— 
Mr CHARLES HALLE and Madame NORMAN-NERUDA ... ove 

SOLO, pianoforte, Prelude and Fugue in A minor (first time)—Mr 
CHARLES HALLE... eee ose eee ove ose oes soe 

QUARTET in G minor, Op 25, for pianoforte, violin, viola, and 
violoncello—Mr CHARLES HALLE, Madame NORMAN-NERUDA, 
Herr Straus, and Herr Franz NERUDA ... os ovo «» Brahms, 


Beethoven, 
Grieg, 
S. Bach. 


PRICES OF ADMISSION. 
For the Series, Single Tickets. 
we 
Sofa Stalls, numbered and reserved 
Balcony... . iene - a 


—~* 


‘TO CORRESPONDENTS. — 

M, Wurzte had better inquire of one of the principal music-pub- 
lishers, We cannot undertake to give him any advice about the subject 
of his letter. 








DEATH. 

On Friday, May 8, at Milan, Franz Scuorr, principal of the firm of 
Schott freres, of Mayence and Paris, aged 63 (not at Mayence, aged 68, 
as announced in our Jast impression). 

NOTICE. 
To ApVERTISERS.— The Office of the MusicaL Wor LD is at Messrs. 

Duncan Davison & Co.’s, 244, Regent Street, corner of Little 

Argyll Street (First Floor). It is requested that Advertisements 

may he sent not later than Thursday. Payment on delivery. 
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MNHE legend cf the Old Lady of Banbury Cross has excited 

much attention among the Dryasdusts of nursery lore ; 
and learned and profound have been the discussions as to 
whether the Oxfordshire town of cakes was the Old Lady’s 
real home, and whether she should be looked upon as a real 
personage, or one of a mythical and purely illustrative 
character. We are not about to attempt an elucidation of 
this very important matter. The Old Lady, for all we care 
now, may have come ever with the Vikings, or have been 
brought from the East by returning Crusaders. Enough 
that we have her among us, and that her existence as an 
undoubted personage admits no question in the eyes of the 
rising generation. All children love the Old Lady of 
Danbury Cross, not because she is old—for age is never a 
virtue without youth—but because of her striking “ get up.” 





A venerable female who has rings on her fingers and bells 
on her toes, who is ever attended by the sound of music, 
and, moveover, rides a white horse, cannot but be dear to 
the childish fancy. What a nice Old Lady! Whata fortunate 
Old Lady! Who would not be she? Who would not amble 
through life on a white horse to the sound of merry music ? 
But we should put a different query, most likely, could the 
Old Lady herself be caught and made to tell her experience. 
The reality and the seeming of things often lie very wide 
apart indeed. When young Tom Gubbins, whom fate ordains 
to roam the streets on an empty stomach, looks through a 
pastrycook’s window, his mouth waters at the thought of 
the happiness which the right to eat unlimited tarts must 
bring ; while all the time the proprietor regards the dainties 
with utter aversion. So with the Old Lady. The chances 
are that her equestrian exercise is worse than penance, that 
she would gladly. pawn her rings, and be rid of them; that 
the bells are a greater nuisance than street organs were to 
Mr Babbage, and that she is sick, sorry and tired of the 
music which accompanies her ‘ wherever she goes.” In 
point of fact one can have too much of a good thing, even of 
the best, and the good things that accompany greatness often 
become utter weariness to the spirit, which reflection brings 
us to the point of our remarks. 

We have lately had among us a regular “Old Lady of 
Banbury Cross,” in the person of His Majesty the Czar, 
for that Imperial potentate has rarely been allowed to go 
beyond the sound of music. From the moment when he 
landed at Dover to that when he embarked at Gravesend, 
the poor man was the victim of music in its most blatant 
form. ‘Trumpeters blasted him; drummers drummed him ; 
vocalists sang at him; huge families of wind instruments 
(various) coalesced to deafen him; choirs gathered “ in their 
thousands” to shout at him ; and round every corner a band 
lay in wait to pelt him with the Russian National Anthem. 
During the few moments that even an Emperor may 
expect to enjoy in peace and quietness music assailed his 
ears. He was played to when dining at the Crystal 
Palace; he ate his chop at Buckingham Palace 
while one of the Godfreys waved his Jditon outside; 
another Godfrey met him at the Guildhall, where, 
also, four trumpeters received him on the threshold. So the 
game was kept up night and day, till the Czar, who is said 
not to love music, must have been driven to distraction, and 
have wished for just one hour of absolute control over his 
tormentors. Of course, the whole thing was well meant, 
but it was not good either for the Czar or for music, which 
noble art ought not to be made to dance attendance upon 
great men as once did the great man’s jester. Cannot some- 
thing else be made to do duty another time. There are 
many things monarchs love better. 

0 

HE annual resumption of the Monday Popular Concerts 
is invariably looked forward to with interest by the 
lovers of genuine music. This can surprise no amateur who 
has watched their progress from the beginning. The idea 
that a vast audience could be brought together, week after 
week, for the purpose of listening to string quartets, piano- 
forte sonatas, &¢., was, at the outset, by many thought 
chimerical ; but the contrary has been fairly proved. Since 
February, 1859, when the Monday Popular Concerts were 
instituted, upwards of 450 have been given; and, taking 
into consideration the exceptional character of the work in 
hand, such a result may be pronounced unexampled. It 
shows, however, that Mr 8. Arthur Chappell was not wrong 
in his estimate of the great public’s willingness to attend, and 
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its capacity to appreciate, the performances he had in view, 
and which from the beginning he has directed with ability 
and zeal, combined with a praiseworthy spirit of research. 
Consistency has had no little to do with the success 
achieved. The original scheme was good; and for fifteen 
years it has been uncompromisingly adhered to. The Monday 
Popular Concerts were set on foot for the purpose of making 
familiar the ‘“‘ chamber-music ” of the recognized masters, not 
one twentieth part of which was previously known to the 
general public. Mr Chappell has not only succeeded in 
making this music known, but in making it, in the sense he 
contemplated, “‘ popular.” The catalogue of works by all the 
great composers, from Bach and Handel to Haydn and 
Mozart, from Haydn and Mozart to Spohr, Weber, Schubert, 
Mendelssohn, and Schumann—not to speak of Dussek, 
Woelfl, Hummel, and others, who, though “minor stars” 
in comparison, were still self-luminous (by which we 
mean original)—is in itself a curiosity. At the same time. 
the attraction of the programmes has at intervals beca 
judiciously varied, by the introduction of certain pieces 
belonging to the modern German school, the most legitimate 
representative of which is, now, Herr Johannes Brahms. 
The English school has been somewhat disregarded. Still 
occasionally we have been treated to some of the composi- 
tions of Sir Sterndale Bennett—with Mdme Arabella 
Goddard, his champion for twenty years, as interpreter ; 
once upon a time, too, a quintet by Mr G. A. Macfarren 
was introduced ; again, once upon a time, a sonata by 
G. F. Pinto—who promised so much and died so young, and 
of whom John Cramer, Dussek, Clementi, &c., thought so 
highly ; and lastly, once upon a time, a beautiful quartet by the 
late Edward James Loder, an English musician who deserved 
heartier recognition than he obtained during his life-time. 
But the elimination of English instrumental compositions 
would make no sensible difference to the Monday Popular 
catalogue—so few have they been, and so far between. 
Nevertheless, Mr Arthur Chappell is wise in his generation, 
and has not been wrong in his estimate of the willingness of 
the great public to attend, and its capacity to appreciate, 
entertainments of the kind. The season not long concluded 
—one of the most successful from the beginning—proved 
this convincingly. D. P. 


—_——o——. 
CONCERTS VARIOUS. 


Motte Ipa Henny, the talented pianist, gave her annual morning 
concert at St. George’s Hall, on Tuesday, before an audience who evi- 
dently appreciated her performance. She opened the concert with 
Haydn's Trio in E minor, in conjunction with MM. Ries and Daubert. 
We need hardly say it was capitally plaved. Mdlle I. Henry also 
played pieces by Mendelssohn, Chopin, Liszt, and, with M, Ries, 

‘ Mozart’s Sonata in E major, for violin and pianoforte, in all of which 
she was most deservedly applauded. M. Daubert played a solo on the 
violoncello and M. Ries a solo on the violin, both being greatly 
admired. Miss Helen Arnim gave a song by Mr G. A. Macfarren, and 
some German Lieder; and Mr Elmenhorst, some German songs in 
true ‘Teutonic style. A gentleman from the Loyal Academy of Music 
was the accompanist on the pianoforte, but his name was omitted from 
the programme. 

Mr Aurrep Gitsert AND Mpme Gitpert’s third concert took place 
at St George’s Hall on Saturday morning, May 16. The programme 
was as interesting as those of the two previous soirées. Handel, Bach, 
Mendelssohn, Schubert, and Schumann were the “ classical ” composers, 
a selection from whose works was performed by Mr Alfred Gilbert, Mr 
Charles Stephene, Mr W. H. Holmes, MM. Straus, Bordelet, Pezze, 
Bernard, and Neuwirth. ‘he concerto for three pianofortes, with 
accompaniments for two violins, viola, violoncello, and double bass, by 
J. 8. Bach, was admirably played by these artists, and the performance 
by Mr Alfred Gilbert, MM. Straus and Pezze of Schubert’s Grand Trio 
in B flat (Op. 99), for pianoforte, violin, and violoncello, merits the 
same eulogium, Miss Maude Gilbert, a youthful pianist, made her first 
appearance in public on this occasion. She played a “concert polon- 





aise” by Charles Mayer, and acquitted herself in a way that reflected 
credit upon her admirable instructor, Mr W. H. Holmes. Mdme 
Gilbert’s contributions were a recit. and air from Z’Allegro of Han- 
del, a duet by M. Tours (with Miss Van Senden), and the duet, “ As 
steals the morn,” by Handel (with Mr Wilbye Cooper), in all of which 
she exhibited her acquirements to the highest advantage. Other vocal 
pieces were in the programme, interpreted by Miss Helen Arnim, Mr 
Wilbye Cooper, and Signor Monari Rocca. There were also solos on 
the violin and violoncello by Herr Straus and Signor Pezze. Mr Chas 
Stephens ably accompanied the vocal music on the pianoforte. 


Mpme Srarrorp gave an evening concert at the Beethoven 
Rooms, on Wednesday, 6th May. The following artists appeared as 
vocalists: —-Mdlle Romanelli, Miss Cullen, Miss Marie Arthur, Miss Isabel 
Ward, Mr Stedman, and Mr Sherwood Ratford; and as instrumen- 
talists:—Mdme Stafford, Miss Jessie Hincks, Herr Carl Hause (piano- 
forte), Ilerr Hause (violin), and Herr Schuberth (violoncello). some 
recitatio:s were also given by Mr Charles E. Fry. Mdme Stafford’s 
performances were listened to with much interest, especially her playing 
of \uzart’s Sonata and Stephen Heller’s Tarantella, and her audience 
evidently appreciated all they heard. Herr Schuberth played a 
“ Pritre” of hisown composition, and was honoured by a demand for its 
repetition. Among the vocal pieces worthy of notice was Henry Smart's 
“ Lady of the Lea,” expressively sung by Miss P. Cullen. Ourspace will 
not permit us to give further details. Suffice it that the concert passed 
off well, and all were pleased. Herr Schuberth was the conductor. 


Me Riptey Presrice’s Pianoforte Recital, at St George’s Hall, on 
Wednesday morning, May 8, showed the “ proclivities ” of this clever 
pianist to be entirely classical. Mr Prentice has indeed frequently 
proved this at his different performances in the suburbs of London, 
where his selections are invariably made up of works by the great 
masters. ‘he following was the programme on the occasion under 
notice :—Prelude and Fugue in B minor, for the organ (transcribed for 
the pianoforte)—Bach ; “ Lieder ohne Worte ”—Mendelssolin ; Sonata 
in E flat, Op. 31, No. 3—Beethoven; Recit. and Aria, ‘f Deh vieni”— 
Mozart ; Minuet and Trio, Romance, “ Enid ;” and Gavotte in E flat— 
T. Ridlev Prentice ; Three musical sketches, The Lake, the Millstream, 
and the Fountain—Sir W. Sterndale Bennett ; Moto Continuo—Weber ; 
and Polonaise in A major—Chopin. In each of these works Mr 
Prentice exhibited his knowledge of the composer's meaning, and, a 
mastery of all the mechanical difficulties belonging to works in so many 
styles, His performances were thoroughly appreciated by a discrimi- 
nating audience, who marked their approval by frequent applause. 
Miss Ellen Horne was the vocalist, accompanied on the pianoforte by 
Mr Ridley Prentice himself. 


Tue Sr Mary’s Cuonan Séctery anv Cuorr (St Mary’s, Boltons) gave 
a concert on Tnesday evening, May 19th, at Onslow Hall, Queen’s Elm, 
Brompton. The programme contained Mendelssohn’s 95th Psalm, 
“© come let us sing,’ and a miscellaneous selection. The vocalists 
were Miss Edith Holman Andrews, Miss Jessie Royd, Mr Stedman, 
Mr Arthur Wickham, Mr Horace Gray, and Mr John Evans; and the 
instrumentalist:—Mr W. Stevenson Hoyte (solo grand piano), Rev. 
W. J. Du Boulay M.A. (violin), Mr Joseph M. Jones (at the piano), 
and Mr H. J. White (at the harmonium), The conductor was Mr 
Horace Buttery. Miss Jessie Royd, Miss Edith Holman Andrews, 
and Mr Stedman were the solo vocalists in Mendelssohn’s Psalm. The 
duet, “In His hand,” was most expressively sung by the two ladies, 
and the chorus exhibited careful training. In the miscellaneous part 
of the programme especial effeet was produced in Mozart's “ Sull’ aria,” 
by Miss Edith Holman Andrews and Miss Jessie Royd. The audience 
would have been delighted to have heard this charming duet again, but 
the young vocalists would only return and bow their acknowledgments. 
Miss Edith Holman Andrews, however, was unable to resist the unani- 
mous demand for the repetition of Blumenthal’s ‘‘ My true love ;” she 
sang it again, therefore, with, if possible, more effect. Among the 
items worthy of special notice were: a Barcarole and Scherzo, for 
violin and piano, by Spohr, played by the Rev, W. J. Du Boulay and 
Mr W. 8. Hoyte, and a song by Louisa Gray, ‘Ronald and I,” capitally 
sung by Miss Jessie Royd. The concert was altogether quite a success. 





Prespurc.—At the concert recently given by the Abbate Franz 
Liszt for the benefit of the Poor of this town, one of the singers was 
the Countess Ksterhazy, daughter of Henrietta Sontag. She sang Sig. 
Braga’s “ Serenata Valacca”’ most admirably. 

Venice.—Herr Johann Strauss and his Orchestra gave a most 
numerously attended concert at the Teatro Rossini—The arrangements 
for tiie approaching summer season at the Teatro Malibran are now com- 
plete. The operas will be Faust, La Sonnambula, and Robert le Diable; the 
artists: Signore Stolz, De Re-chi, Signori Stagno, Di Caprile (tenors) ; 
De Reschi (barytone) ; and Vidal (bass)—La Fille de Madame —_ 
has been produced by the Bergonzoni company at the Teatro Apollo, 
and well received. 
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PAPER. 
(From “Another World.”) 


..-A handmaid and messenger of Memory. 
A recorder of the aspirations of Genius.” 

There is a peculiarity in the leaf of the Allmanyuka which I 
will now mention: but, to make myself inte slligible, I must 
give you some few facts about our paper, of which we have an 
unlimited supply, and which is made from the leaves of nearly 
every kind of tree, gathered just before they begin to fade, but 
whilst still green. Dead leaves are used for other purposes. 

The leaves of some trees make finer paper than others, and, 
though every kind of leaf is available, one kind only at a time 
is used to make paper of the finest quality. Mixed leaves are 
used to make paper of a common and coarser kind. 

All papers, when dried in the sun, have a glossy surface, and 
none can be torn, or ignited by the application of fire ; the 
paper will smoulder, but not burst into flame. Our paper is 
transparent, and is besides so very light, soft, and pliable, that 
in warm weather it is used for children’ s dresses. Very pretty 
it is to see the graceful movements of the little creatures’ limbs 
through the pellucid costumes, which are made complete 
without a seam, the material being most beautifully fine, like one 
of the silk gauzes of your India. 

In our world it was well known that paper could be made 
from rags, but this material was not so plentiful as leaves, and 
we discovered, moreover, that it was injurious to the workmen, 
whilst the manufacture from leaves not only produce a paper 
far superior to that made with rags, but is a most healthful 
occupation. 

Our trees are, I believe, more numerous than yours; but you 
have many trees even in Europe from the leaves of which 
excellent paper of a kind similar to ours could be made, as, for 
instance, the horse-chestnut and oak. The horse-chestnut 
leaf makes some of the best paper; the leaves of the lilac-tree 
and of the apple-tree are also excellent; but perhaps the best 
leaf of all for very fine paper is the vine leaf, which has less 
moisture, and gives less trouble in the preparation. 

In the manufacture of paper the leaves are subjected to a 
great pressure, and the fragrance emitted from the crushed 
leaves is delicious, and considered very wholesome, so much so 
indeed that young children are often sent to reside near the 
place where the leaves are being crushed to inhale the fra- 
grance. 

The original moisture is removed by a substance, chiefly 
consisting of a very fine sand, beautifully compounded with 
other materials, and spread over a hard pliant stuff. This laid 
on the pressed pulp sucks out all the original moisture. The 
fine sand material. though possessing quite a smooth surface, 
is like a sponge in its power of suction, and when used, is un- 
rolled and pressed over the pulp by a machine. 

This done, the plate containing the paper is moved to an 
adjoining part of the building which is roofless, and is there 
exposed to the rays of the sun, which finishes the drying process 
and gives a beautiful glaze or polish to the paper. Nothing so 
well dries the paper as the sun, as we have proved by frequent 
experiments, After the sun, fire is the most efficacious agent ; 
but this gives the paper a dead and chill appearance. 

Our paper is as good as yours, though not better to write 
upon. I have already informed you of some of the points of 
difference between them. Paper can be made to almost any 
size, and without any seam, One other peculiarity is that our 
paper makes no more noise when doubled up than a piece of 
linen. 

The colour principally in use is that of cream or a very light 
yellow; for though we can produce a chalky white, we do not 
use it in our stuffs, except for linen. 

There is a paper which we call “ natural,” because its green 
colour exceptionally resembles that of the leaf, although it is 
purely artificial, being produced by the use of a powder obtained 
from a particular fruit which hangs from a tree inthe shape of 
small eggs, and contains a white powder of a sticky consistency. 
This powder is mixed with the leaves, and the paper thus 
prepared is very transparent. At first it has a kind of primrose 
tint, but when subjected to heat, or to the sun, turns green. 
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GOLDEN-COLOURED PAPER. 


Some paper is of a pure gold colour, the result of a property r) 
inherent in the leaf itself and needing no extraneous applica- 4 
tion. 

I have told you that the coarse paper is made with leaves of 
every description mixed together. On one occasion some of the 
paper, when dried, became speckled with gold in different parts, 
presenting a beautiful appearance, which astonished the over- ¢ 
seer and workmen. ‘The paper was brought to me, and I 
directed the overseer to endeavour to detect in future processes ? 
the cause of these beautiful specks. Many trials were made, 
but he did not for months find any gold in the paper. 

I meditated much on the subject, and one night I retired to 
rest with the singular phenomenon still in my mind. In my 
sleep I saw my tree, the Allmanyuka, all gold. 

On awaking I immediately sent for the overseer, and, without 
relating what I had seen in my sleep, I told him that I was 4 
impressed with the belief that it was the leaf of my tree that 
produced the gold specks, and requested him to have some 
paper made entirely from the Allmanuyka leaf, and to use the 
most delicate machine for the experiment. 

Though accustomed to obey my orders in implicit faith, the 
overseer confessed.to me afterwards that for certain reasons he 
had great cause to doubt whether the experiment would succeed. 2 
It, however, was commenced without delay. The pulp, or 
jelly, after having passed through the process of boiling, was @ 
of a neutral tint, without the least appearance of gold, and all 
hope of the desired colour vanished in the thought of the work- 
men. It was, indeed, reported to me that no golden tint was 
apparent ; but I did not yet despair. 

When the pulp was spread out with the trowel, it remained 
still colourless, but after it had undergone the process of pres- ¢ 
sing, which generally took place immediately before sponging, 
it presented to the astonished workmen the appearance of one 
sheet of gold; and when it had been exposed to the sun, it 2 
acquired the highest golden polish possible. 

The material thus obtained is finer than cambric, and is used ? 
for beautiful scarfs, sun-turbans, necties for ladies, slippers, 
covers, cushions, and various ornamental articles. i 
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Curitrennam.—A concert was given by Miss Marian a: the 
pianist, in the Corn Exchange, on Wednesday morning, May 13, which 
attracted a considerable number of Miss Buels’ pupils and friends, She 
produced on the occasion a MS, trio of her own composition, which 
pleased very much from its style and character, Miss Buels’ playing 
hens. of course, highly effective. Mr N. Mori and M. Paque, the well- 
known professor of the violin and violoncello, were her associates, whom, 
we need hardly say, contributed to the success of the trio. Miss Buels 
also play ed Schubert's Sonata, Op. 78, and M, Dupont’s “ Chanson Hon- 
groise,” and, with M. Paque, Herr Rubinstein’s Sonata for violoncello 
and pianoforte, Op. 18. M. Paque gave one of his pleasing solos, which 
are always listened to with attention, and Miss Ada Jackson contributed 
some songs, 

Briauton,—From the Brighton Guardian we learn that—The musical 
attractions of the Aquarium during the week have been considerable, 
On Saturday afternoon last Miss Blanche Cole was the vocalist, and the 
accompanist was Mr Sidney Naylor. ‘he band of the establishment 
made up the remainder of the programme, Miss Cole sang ‘‘ Tell me, 
my heart; a ballad, « Scenes that are brightest,” and “ Il bacio.”. The 
selections. by the band were rendered with the usual precision, and 
afforded the customary enjoyment. Mdme Patey is engaged to sing at 
the promenade concert to-day (Saturday).—Mr Gladstone continues his 
weekly Ltecitals on the Dome organ, and never fails to give instruction, 
entertainment, and pleasure, to gradually increasing audiences. 


Leirsic.—A new theatre, called the Victoria Theater, has just been 
opened for opera, 

Srvitte.—The Teatro St Fernando opened for the season with 
Lucrezia Borgia, the principal characters being sustained by Signore 
Sass, Mantilla, Signori Stagno and David. 

Tne Haoue.—The Society for the Encouragement of Music in the 
Low Countries has just published the second volume of ita musical 
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The egg ealled * Brulista Tavi,” or “Lime Ngg,” follows a 
small blossom, but the fruit alone is used. The trees are 
plentiful, growing on marshy ground, a long distance from the 
city, for there are no marshes in its vicinity, 


researches under the title of Bouwsteenen. Tweede Jaarboek der Vereeniging 
voor Noord-Nederlandsche Muziekgeschiedenis, 1872-1874. 

Casses.—Herr Johannes Brahms took part io the last Subscription 
Concert. He performed his Pianoforte Concerto, besides conducting | his 
“ Variations on a Motive of Haydn’s,” and his ’ Hungarian Dances.” 
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REVIEWS. 
Srantey Lucas, Weser & Co. 
The Birthday Festival. Ode for Solo Voices, Chorus, and Orchestra. 
Poetry by FRANK Curzon. Music by W. Spark, Mus. Doe. 
An introductory note to this work says that it was ‘‘ composed for the 
celebration of the coming of age of the Rt Hon. the Earl de Grey, son 
and heir of the Most Noble the Marquis and Marchioness of Ripon, and 
performed at Studley Royal on Jan, 31, 1873, it is now, by an alteration 
of the words, with the retention of the original music, suited for general 
use, and for any occasion.” We must be permitted to doubt whether a 
birthday ode can, by any change, be made suitable for any “ occasion ” 
—a funeral, for instance ; but there can be no question that Dr Spark’s 
work is now adapted for general use, no matter whose birthday is cele- 
brated. It opens with a chorus, Allegro maestoso in E flat, “ Heir of 
the love we bear your sire,” a number remarkable for its bold, massive 
harmonies, relieved only by a counterpoint of crotchets in the bass 
accompaniment. This is followed by a chorus of the “ Spirits of the 
Past” (@ minor—Allegretto Scherzando), leading to a tenor solo, 
“‘ Guard of all that’s holy” (B flat—Andante sostenuto), with a voc"! 
accompaniment a bouche fermée. The chorus is pretty and effectiy., 
while the only criticism we have to pass upon the solo has reference to 
bouche fermée—a device which Dr Spark should leave to French tastes, 
which adopt it quite naturally. Next comes a recitative preluded by a 
pretty instrumental passage, and followed by a soprano air, “Set the 
village belle all ringing ” (C major—Andante moderato). This will be, 
or we mistake it, the popular number of the work, marked as it is by 
retty themes and graceful accompaniment. Another recitative is fol- 

a by a choral finale, “ The Land is arising,” in the same time and 
key as the first number, of which, indeed, it isa repetition with some 
modifications. Altogether, the Ode is distinguished by considerable 
merit, and deserves to obtain much favour among choral societies, 

Witter & Co. 
Odo not ask me. Transcribed for the pianoforte by Berruotp Tours. 
Mr. F. A. SchorTuaenpeEr’s popular melody has been brilliantly trans- 
cribed by Mr Tours, and the result is excellent in its way. ‘Ihe diffi- 
culties of the piece are such that only amateurs of considerable executive 
power may hope to play it well. When efficiently rendered, however, 
it cannot fail to be highly effective. 

Enocu & Sons. 
Romance sans Paroles. Composée par Mdlle Marte Betvat. 
Tae composer of this interesting piece is the Mdlle Belval who has 
recently made some success on the stage of the Paris Opera, and who is 
a daughter of M, Belval, the well-known bass. We have characterised 
it as interesting, and those of our readers who make its acquaintance 
will agree with us, The publication will so far prepare a reception for 
Malle Belval when she visits this country. 


Duncan Davison & Cu. 
Remember or Forget. Song. Poetry by Cuntstixa Roserrt. Music by 
WitHELM ScuuLTuEs. 
Herz Sonutrues has set Miss Rosetti’s beautiful and pathetic verses 
not only with the skill of a musician, but with the keen perception and 
expressiveness of a true artist. ‘I'he melody—an appropriately simple 
ove—is charming, and the accompaniment, though not difficult, has 
touches which will surely delight the connoisseur. Mezzo-sopranos and 
low tenors have here a song eminently worthy their notice. 


Sleep, sleep, my beautiful babe. Christmas Pastorale. Song for mezzo- 

soprano. Poetry by FatHer Faser. Music by WiLHkLM SCHULTHES. 
Very full of tender expression is the music put to this song of the Virgin 
Mother, It makes no pretensions, and strives not at all for effect, but 
herein the composer shows his skill and taste. We shall be much sur- 
prised if the pong does not become widely known and popular in family 
circles, jally among those by whom religious music is cultivated. 
It is just the work for a Sunday evening. 








Parsts,—According to report, Herr R. Wagner is indebted to his 
friend and admirer here, Herr Richter, the conductor at the National 
Theatre, for no less a treasure than a wonderful tenor, who is to sing in 
the performances to be given next year—or later—at the Grand-National- 
Festival-Stage-Play-Theatre, Bayreuth. ‘I'his vocal marvel is a gentle- 
man in a good position, and the son of a barrister. His name is Franz 
Glatz. Until recently he devoted himself exclusively to the study of 
the law. He occasionally attended the meetings of the various Vocal 
Associations, and it was at one of these meetings that Herr Richter 
came across him. He was duly presented to Herr Richard Wagner, 
before whom he sang, and in po Trilogy he is to sustain the part of 
Siegfried. Herr Glatz is tall, powerful, and well-made, and will look 
the character well. Whether, however, it is wise to trust so important 
a part to an amateur, time will show. 





WAIFS. 
Malle Liebhart has arrived in London, from the United States. 
M. Leon Escudier has bought Verdi’s Mass in memory of Manzoni. 
_ Madame Anna Bishop is singing in Grace Church Choir, San Fran- 
cisco. 
. _ Jefferson is in New Orleans, and is now enjoying excellent 
ealt! 

A company of Swedish National Glee Singers has been organized in 
New York. 

There is one town in Connecticnt that is not afraid of the measles. 
It’s Haddam. 

A young tenor named Link has appeared with success at the Berlin 
Imperial (pera. 

Meverleer’s Pardon de Ploermel (Dinorah) will shortly be revived at 
the U, ra Comique. 

Dr ‘laylor Shoe is staying with Sir Caper O’Corby at his princely 
residence, Castle Crowe. 

Mr W. B. Healey, having fulfilled his engagements in the United 
States, has returned to London, 

Mdme Massart is appointed Professor of the Piano at the Paris Con- 
servatoire, in place of Henri Herz. 

A new operetta, music by Offenbach, called Moucheron, will be very 
shortly produced at the Paris Bouffes. 

Mdme Monbelli (late of Her Majesty’s Opera) retires from the musical 
world to become the wife of General Bataille. 

“ Do you like the piano?” some one asked Theophile Gautier. “I 
prefer it to the guillotine,” was the reply of the poet. 

M. Humbert’s troupe, now playing Lecocq’s successful opera bouffe, 
Giroflé-Girofla, at Brussels, will visit London in June. 

A farewell banquet will be given at Willis’s Rooms, on the 1st July, 
to Mr J. L. ‘Toole, previous to his departure for America. 

The receipts at the Opera Ventadour, on the occasion of Faure’s 
recent benefit, amounted to 10,700f. Don Juan was played. 

Mr. Barnby left town on Tuesday for Berlin, whence he returns to 
Cologne for the approaching Musical Festival of the Lower Rhine. 

The opera of Rip Van Winkle is about to be performed at Melbourne, 
Australia, by an Italian company, under the title of Un Sonno di Vent 
Anni. 

Mr Ch. J. Bishenden, the English bass singer, has just been 
elected a member of the Imperial Russian Society of Musicians, St 
Petersburg. 

It is stated that Wagner has discovered his ideal tenor for the Bay- 
reuth performances, in Herr Franz Glatz, son of a lawyer at Pesth, 
amateur in music. 

The guarantee fund of $200,000 for the Boston Peace Jubileehas been 
used up, and probably $50,000 more will not satisfy the demands that 
have a show of legitimacy. 

Mr A. T. Stewart’s private box at Niblo’s ‘Theatre comprises a suite 
of four rooms—a large parlour, dressing-room, cloak-room and box, all 
richly and elegantly furnished. 

The newly-appointed Vicar of Twickenham is the Rev. Henry 
Francis Limpus, minor canon of St George’s, Windsor, and composer 
of the semi-oratorio, The Prodigal's Return. 

The head of Haydn isin possession of Dr Rokitansky, of Vienna, and 
is preserved under a glass cover. The Doctor tenderly points out to his 
visitors a slight deficiency in the bony substance of the nasal organ, the 
seat of disease which gave so much pain to the great composer during 
the latter part of his life. 

Glinka’s Life for the Czar will not be produced this season at the 
Royal Italian Opera, ‘I'his fact will hardly cause much disappointment. 
Meyerbeer, in his Etoile du Nord, has already given us as good a 
specimen of the Czar as we could wish for; and Czars, like Bishops, 
bear a strong family resemblance. 

A wonderfully cheap edition of operas is coming out in Italy this 
spring. ‘I'he first volume is already published. The editor is Edward 
Lonsiogno. ‘The first one contains the whole partition, with piano- 
forte accompaniment, of the Barber of Seville, the libretto of the opera, 
illustrations, a portrait of Rossini, a biographical preface by Galli, and 
an indice tematico. The price is only one franc (20 cents) each. 

At the German Opera, in New York, Madame Lictmay was cast to 
sing in The Marriage of Figaro, but sent anexcuse. The conductor (Mr 
Carlberg) made a statement of the case to the audience, and created 
considerable amusement by reading a certificate from Dr Willard Parker, 
to the effect that he had visited the lady and found her able éo sing. 
Madame Lucca saved the fortunes of the night with extracts from 
several operas, 
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There are 5,005 male artists and 799 male sculptors in England and 
Wales, no less than 92 of the former and 16 of the latter being over 
seventy-five years ofage. The female “ painters ” and ‘‘ artists” number 
1,064, of whom ten have reached seventy-six years. 

The Rev. Henry Ward Beecher makes this reply in the Christian 
Union to a query as to whether it is wicked to dance: “It is wicked 
when it is wicked, and not wicked when it is not wicked. In itself it 
has no more moral character than walking, wrestling, or rowing. Bad 
company, untimely hours, evil dances, may make the exercise evil ; 
good company, wholesome hours, and home influences, may make it a 
very great benefit.” 

The lovers of the harp will be pleased to learn that, at his morning 
concert, Mr Oberthiir’s “ Nocturne” for three harps, as well as his 
Grand National Quartet, for four harps—as performed at Buckingham 
Palace by command before Her Majesty the Queen—introducing 
“March of the men of Harlech,” “The Last Rose of Summer,” 
“Pibroch of Donuil Dhu,” “John Anderson my jo,” “See the 
conquering Hero comes,” and “ God save the Queen,” will be played 
by Mdlle Elise Jansen, Miss Marion Beard, Miss Alice Molteno, and 
Mr Oberthiir. 

Mr Sis Reeves.—We are glad to be able to state that Mr Sims 
Reeves, whose long and severe indisposition has entirely prevented his 
singing during the past winter, now announces his Annual Benefit 
Concert, at the Royal Albert Hall, on Monday evening, June 1, when 
he will be assisted by Madame Christine Nilsson, Miss Antoinette 
Sterling, Miss Helen D’Alton, Madame Lemmens-Sherrington, 
Madame Norman-Neruda, and Mr Santley. Choral Music will also be 
contributed by the Royal Albert Hall Choral Society, under the 
direction of Mr Barnby. 

Surely the only courtship unshaken by doubts and fears must be that 
in which the lovers can sing together. The sense of mutual fitness 
that springs from the two deep notes, fulfilling expectations just at the 
right moment between the notes of the silvery soprano, from the 
perfect accord of descending thirds and fifths, from the preconcerted 
loving change of a fugue, is likely enough to supersede any immediate 
demand for less impas-ioned forms of agreement, The contralto will 
not care to catechise the bass; the tenor will see no embarrassing 
dearth of remark in evenings spent with the lovely soprano.—Geo. 
Exior. [George Eliot should not write nonsense.] 

It is seriously reported in the Roman papers that the young Prince 
Sciarra has surreptitiously sold the famous gem of his ancestral gallery, 
“ The Violinist,’ by Raphael. This he could not do openly, asa severe 
law exists in Rome, passed under Pius VII., and created by the 
celebrated Cardinal Pacca, against the extradition of works of art from 
the Roman States, whether in private or public collections, without the 
formal and rarely obtained permission of the municipal authorities. A 
great deal of excitement is manifested in Rome concerning this picture, 
its loss to the city being considered quite a national calamity. The 
Prince has, as yet, given no satisfactory answer to the accusation. 

The Festival of the Sons of the Clergy was celebrated on Wed- 
nesday afternoon, with a full Choral Service, in which the Choir was 
augmented to about 250 voices, by Members of other Cathedral and 
Collegiate Choirs and efficient Amateurs, accompanied by the Organ 
and a full Orchestra. The introductory Symphony to Mendelssohn’s 
Athalie preceded the Service. The Anthem after the third Collect was 
“ As the hart pants,” by Mendelssohn; the Old Hundredth Psalm was 
tung before the Sermon, and the Service was concluded with Handel’s 
“ Hallelujah Chorus,” ‘The Sermon was preached by the Bishop of 
Peterborough, 

When Theodore Thomas moves himself and his musical army from 
New York to Chicago and back, it only costs eighteen hundred dollars 
for travel by rail! The journey—says Watson’s Art Journal—occupies 
three days, during which the orchestra earns nothing, while the daily 
expenses of salaries, etc., amount to the enormous sum of one thousand 
dollars! To pay the eapenses of this organization, when travelling, 
requires one thousand dollars per night for six nights in the week, and 
when that amount only is received, Mr Thomas does not make one 
cent profit, Chicago should copy Cincinnati in encouraging a grand 
orchestra of its own. 

A beggar presented himself regularly at a certain coffee-house with 
a clarionet under his arm. “ Will you allow me, gentlemen, to play a 
tune? I am only an amateur, and if you prefer giving me a few 
coppers I will spare you the annoyance of listening.” Every one felt 
at once for a few stray coppers. At last, one evening, a young man 
who had never failed to contribute asked him iu a friendly manner to 
give him a tune, good or bad. “I am afraid, Sir, I shall disappoint you.” 
“ Never mind; give usa tune,” ‘Iam avery poor player, and have 
a very poor instrument.” ‘No matter; I wanttohearyou.” ‘ Well, 
Sir, since you insist,” said the poor man, “I am sorry to say that I don’t 
play at all. I merely carry my instrument.” 





Malgré le succts du Lohengrin, & l’Académie de musique de New 
York, !e chroniqueur théatral du Courrier des Etats-Unis continue & 
protester tout en constatant l’empressement du public: ‘* L’Académie 
de musique était pleine, dit-il, pour le bénéfice de Mdme Nilsson. 
Nous voulons croire, n’en déplaise aux zukunflistes (musiciens de 
Yavenir) que le Lohengrin n’était pas pour tout dans cette belle 
chambrée. Le nom de la bénéficiaire y était bien pour quelque chose, 
Nous sommes loin de nier le succés du Lohengrin, mais il nous est bien 
permis de chercher & en analyser les causes, Liinterprétation, la 
nouveauté, la mise-en-scone, l’admirable exécution orchestrale, sont, & 
notre sens, ces causes déterminantes; d’ou nous concluons que Mdme 
Nilsson, qui donne tant de valeur au role d’Elsa, et Muzio, qui dirige 
Vorchestre, sont les premiers auteurs du succts, Quant a Wagner, 
rien ne modifie nos premitres impressions. Nous avons beau, & chaque 
nouvelle audition, écarquiller nos orcilles, chercher la mélodie, implorer 
la lumitre, rien ne vient. Nous ne sommes pas encore sur le chemin 
de Damas! Aussi, malgré la vogue qui, en apparence, ncus donne tort, 
malgré l’engouement de la mode, nous sommes persuadés que le jour 
de la justice viendra, ete.” 


In the month of April, 1858, Mdlle Tietjens made her début at Her 
Majesty’s Theatre, in the Haymarket, in Meyerbeer’s opera, Les 
Huguenots, associated with the late Signor Giuglini as primo tenore. 
The writer of these lines was present both at the performance and at 
the full-dress evening rehearsal which preceded it, and has retained a 
vivid and most agreeable remembrance of the then triumphant success 
of Mdlle Tietjens, The richness, power, flexibility, and wide range 
of her voice, its purity of intonation, and refined expression, together 
with her fine and impassioned acting, at once took her audience by 
storm; and she was, without hesitation, proclaimed an artist of the 
highest class, and a worthy successor of some of the most famous prime 
donne of past times, By her splendid personation of Valentine, in the 
same opera, on Thursday night, Mdlle Tietjens vindicated her right 
to retain the high position which was awarded her on her first appear- 
ance before a British audience. She showed by her magnificent acting 
and singing that Time has behaved most kindly and considerately 
towards her, and that her powers are yet unimpaired, She was as 
energetic in action, her voice was as pure and as much under control 
on ‘Thursday night as ever.—Circle, 

The announcement that the Commissioners of the Great Exhibition 
of 1851 have resolved to discontinue the London International Exhibi- 
tion after the present year will, we imagine, cause as little surprise as 
regret to the majority of our readers, ‘I'he scheme was, at the outset, 
unwise, if not absurd, and its comparative failure was foreseen from the 
first by all except the favoured few who, under the shadow of Royal 
patronage, do such mighty deeds at South Kensington. ‘The musical 
attractions of this year’s Exhibition are limited to the occasional per- 
formances of military bands, as the daily concerts of last year are not to 
be continued, and we hear nothing even of the organ recitals in the 
Albert Hall. Is it possible that, after all, this great building will, as 
unkindly critics asserted when it was erected, come to the same untimely 
end as Her Majesty’s Theatre, and be wrecked by its own immensity ? 
At present there certainly seems to be no slight danger of such aresult, 
for its only use when the Oratorio Concerts have closed seems to be as 
the locale for State receptions, For this purpose, however, it is really 
valuable, but, if it is to become a sort of Royal presence chamber, would 
it not be well to go a step further, and, acting on a suggestion made by 
a contemporary, to arrange that in future all Drawing-Rooms shall be 
held at the Albert Hall, to avoid the crush and inconvenience of which 
we have heard so much of late ?—Choir. 

The New York Musical Gazette quotes from the Tribune as follows :— 

“ Music is doubtless an clevating and a refining agent, but there is music 
and music, and when you attempt to combine religion with opera. bouffe, the 
latter loses all the charms it may pretend to. It was perhaps on the prin- 
ciple that the musician, ‘ When the soul is sunk with cares exalts her in en- 
liv’ning airs,’ that a prayer meeting, conducted by the Rev. Newman Hall, was 
opened with divers lively selections performed on the organ from La Fille de 
Mdme Angot. ‘The report gravely observes that the Conspirators’ Chorus 
‘ rolled through the large chapel with wonderful effect.’ This devout organist 
is rivalled by one at another London church, who complimented a successful 
candidate of the late election by playing, during service, ‘ See, the conquering 
hero comes.’ ” 

Our contemporary adds ;— 

“ Would that such outrages, if there must be such, were confined to London, 
Alas! we have them here in abundance. Not long since, a whilom celebrated 
and very fashionable organist of a church on Madison Avenue arranged for 
Church use Offenbach’s ‘ Le sabre de mon pre, from La Grande Duchesse, 
to the ‘Jubilate Deo.’ It was received by the congregation with great delight. 
Another very ‘ eminent ’ organist is entertaining, almost any Sunday morning, 
at the opening of public worship, with overtures from William Tell, Poet 
and Peasant, and the like.” 
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Wachtel has accepted a “ star” engagement at the Friedrich Wilhelm 
Stadtische Theater in Berlin, for the months of September, October 
and November, 1874, cancelling his engagement at the Imperial Opera 
House in Berlin, for the reason of having declined the request of the 
General Superintendent, Herr von Hulsen, to add Wagner’s Lohengrin 
to his répertoire. Wachtel says he wishes to retain his voice yet for 
a few years, if possible, but would not be able to do so by singing 
Wagner's music. 


Sr PetenssurcH.—A new Russian opera, Apritsnichi, by M. Faif 
Kaffshy, will shortly be produced at the National Theatre. 

Mapnrip.—A three-act Zarzuela, ot comedy interspersed with songs 
entitled Una Cancion de Amor, has been successfully produced at the 
Teatro de Jovellanos, The author of the words is Don Antonio 
Hartodo ; the composer of the music, Sefior Aceves. 








MUSIC RECEIVED FOR REVIEW. 

RANSFORD & Son.—‘* The Black Watch Quadrille,” by M. Watson. 

CHAPPELL & Oo. —‘‘ Concert Fantasia,” No, 1, for the organ, by W. Spark, Mus, D. 

Duncan Davison & Co,—“ Frolic” and “Costanza,” by Wilhelm Schulthes ; 
“Remember and Forget,” “Sleep, my beautiful babe,” ‘Song of the Sea 
Fowler,” ‘The Minstrels’ Home,” ‘The lovely month of May,” and 
“Visions,” songs, by Wilhelm Schulthes. ; 

ENocu & Sons.—‘‘ Romance sans Paroles,” by Mdlle Marie Belval. 

WILLEY & Co.—‘‘O do not ask me,” by Berthold Tours. 


Adbertisements. 


THH VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOB SINGING, 
Price 12s, 
London : Duncan Davison & Co,, 244, Recent Street, W. 

‘The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction,”—Daily News, 


DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R. STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throatand 
voice, Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr. 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d. and 2s, 9d. 
by all Chemists throughout the United Kingdom and the Colonies. 


THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 


A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdlle Alwina 
Valleria, and other successful vocalists. 

Full Music size, price 7s, 
London: HamMonp & Co. (late Jutiien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street. 




















“A SPIRATIONS OF YOUTH.” Song. Words by 
MONTGOMERY. Music by the Rev. M. Hast. (Arranged by HENRI DE 
SOLLA.) Price 4s, 
“ 4 'T MORN I BESEECH THEE.”—Ancient Hebrew 
Melody, with Accompaniment for Piano or Harmonium. Words by S 
GABIREL (12th century). Extracted from the Collection of Sacred Hymns and 
Prayers, edited by the Rev. M, Hast and Professor MICHAEL BERGSON, Price 3s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


Just Published, 


HE Celebrated POLONAISE from Glinka’s Opera, 
“LA VIE POUR LE CZAR.” Arranged for the Pianoforte by IGNACE 
Gipson. Price 3s, London: DUNCAN DAVISON & Co., 244, Regent Street 


m [ PWARD, WHERE THE STARS ARE SHINING.” 
' Sacred Trio, For Soprano, Mezzo-Soprano, and Contralto, Linen ¢ pg 
HENRY Smart, Price 43,—London; DUNCAN DAVISON & Co., 244, Regent St., W, 














U BORD DE LA MER. Nocturne for Harp Solo. By 

CHARLES OBMRTHUR. Price 48,—London: DuNCAN DAVISON & Co., 244, 
Regent Street, W.; where several of M. O8EnrHUR’s popular Compositions for the 
Harp may be obtained. 


* DEINE D'AMOUR.” Song. The Music by Bernarp 
) FAIRBROTHER. Price 3s.—London : DUNCAN DAVISON & Co., 244, Regent 
Street, W. 


“TMMHE DANCE OF THE GIPSIES.” For the Piano- 

forte. Composed by WILLIAM CRAWFORD, Price 4s.—London: DUNCAN 
DAVISON & O0., 244, Regent Street, W.; where may be obtained, by the same 
Composer, ‘‘ALBION AND SCOTIA” (Fantasia) and a “REVERIE” for the 
Pianoforte, price 4s, each. 


“THE MAIDEN’S SIGH.” 
REVERIE for the PLIANOFORTE. 


Composed by LILLIE ALBRECHT. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
OPINIONS OF THE PRESS. 
“A ‘Maiden’s Sigh’ has been many a time musically illustrated before Lillie 


Albrecht undertook the task ; nevertheless, she has done well.”—7he Graphic, 

“Pieces of this class are so numerous that the task of writing another, which 
shall have distinctive features, is one of considerable difficulty. On the whole, 
the fair composer of ‘The Maiden’s Sigh’ may be congratulated. Her music is 
pleasing, and not without its use in an educational point of view. As an exercise, 
not to say as a pastime, it deserves approval.”—The Musical World. 

“ Lillie Albrecht’s little piece, ‘The Maiden’s Sigh,’ is called a ‘ Reverie for the 
Pianoforte,’ It is effective, and a good exercise for the fingers.”—London Figaro, 

““«The Maiden’s Sigh,’ a Pianoforte Reverie, by Lillie Albrecht, consists of a 
melody, with embellishments of a conventional and perfectly orthodox character. 
It deserves to have a place among what are sometimes called ‘ Morceaux de Salon.’” 
—The Daily Telegraph. 

“ Pianists will find in Lillie Albrecht’s Reverie, ‘The Maiden’s Sigh,’ an acceptable 
little morceau."—Sunday Times. 

«<The Maiden’s Sigh,’ Reverie for the Pianoforte, by Lillie Albrecht, is a grace- 
ful little piece by a juvenile pianist, whose clever performances have lately 
attracted much attention.”—/lustrated London News. 


Just Published, 
“BER I LOVE.” 
BALLAD. 
By WILFORD MORGAN. 
Composer of ‘‘ My Sweetheart when a Boy.” 
Price 4s. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 














Issued Monthly. 


| OTSAR HORINA VEHATFILA. | 
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Now Ready, 
PARTS I. AND II. OF 


A COLLECTION 
SACRED JEWISH HYMNS & PRAYERS 


FOR A SOLO VOICE (with ALTO, TENOR, or BASS ad. lid.) 
Composed, Compiled, and Edited by 
THE REV. M. HAST, 
(First Reader of the Great Synagogue, London. ) 
With an accompaniment for the Pianoforte and Harmonium arranged by 
Professor MICHAEL BERGSON. 
Price 4s. net. 


With HEBREW, ENGLISH, and GERMAN WORDS. 


London: Duncan Davison & Co., 244, Regent Street, W. 


Yearly Subscription £2 2s,, to be addressed to the Rev. M. Hast, 7, Bury Street, 
Bevis Marks, E.C. 











(Copy of Letter from Sir Julius Benedict. ) 
2, Manchester Square, W., April 27th, 1874. 
DEAR S1r,—I have examined with much interest the parts published of the 
Collection of Sacred Jewish Hymns, composed and compiled by the Rev. M. 
Hast, and edited with your most valuable co-operation. The beautiful and 
characteristic melodies, with their appropriate musician-like accompaniments, 
will, I have no doubt, prove highly attractive to all artists and real amateurs ; 
and, if continued with the same discrimination and carefulness, must eventually 
become a standard work, superseding its predecessors. With best wishes for 
your success, I remain, dear Sir, very truly yours, JULIUS BENEDICT, 
Michael Bergson, Eaq., 21, Shirland Road, Maida Hill, 
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BALFE’S ‘IL TALISMANO.’ 


Messrs DUFF & STEWART 


BEG TO ANNOUNCE THAT 


M. W. BALFE’S 


GRAND OPERA, 


‘Tl Talismano 


IS IN PREPARATION. 








A Folio Edition of the Entire Work, with English and 

Italian Words, Pro-em, Memoir and Portrait of the Com- 

poser, will be ready on the morning after Performance at 
Her Majesty’s Opera, 


Price ONE GUINEA. 





The English Libretto by ARTHUR MATTHISON. 
The Italian Translation by Sig. @. ZAFFIRA. 





Arrangements for the Pianoforte by 


Sir J. BENEDICT, E. L. HIME, 
W. KUHE, J. T, TREKELL, 
B. RICHARDS, &c., &c, 


Waltzes, Galop, and Quadrille by 
CHARLES GODFREY, 


DUFF & STEWART, 
147, OXFORD STREET, 





Published This Day. 








THE MUSIC 


OFFENBACH'S 


NEW OPERA BOUFFE, 


LA JOLIE 
PARFUMEUDE, 


AS PERFORMED AT THE 


ALHAMBRA THEATRE. 








LONDON : 


BOOSEY & COQ, 
295, REGENT STREET, 
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ALBUM 


POUR 


PIANO, 


Ul , 4 


DEDIE A LA JEUNESSE, 


STEPHEN HELLER 


Op. 138. 


c— = 


“The touch of a master hand is observable in every 
one of the delightful sketches and studies comprised 
within the limit of the four five-shilling books. The 
first two books contain descriptive morceaux similar in 
plan and intent to the Kinderscenen of Schumann; the 
third, entitled “Tziganyi” (Bohémiens), includes five 
quaint and rugged pieces, presumably indicative of 
gipsy life, and the fourth is devoted to delicate and 
delicious fairy music. We need not particularize any 
section of the album for special praise ; the entire work 
is so replete with choice writing and dainty little gems 
of thought that to review them in detail would be 
almost an endless task. It is certain that no brighter 
or more sparkling compositions have proceeded from 
Herr Heller’s pen since his name has been before the 
public, and equally certain is it that his album will 
soon be found upon the piano of every student and 
amateur in whom the taste for artistic writing is 
developed,” —Sunday Times, April 19th. 


IN FOUR BOOES. 
Price FIVE SHILLINGS each. 





———— lll 


LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE. 





CHAPPELL & CO0.’S 
PEOPLES 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 


—— 


ren 


neptncrramriny 


Or with FIVE OCTAVES, 
PRICE FIVE GUINEAS. 


Registered 22nd January, 1874, 


Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 94 in. 
spitinominne re 
. Compass, 4 Octaves, <——- to 
—— 
F 


This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs, ALEXANDRE’s large manufactory, Cuappett, & Co. can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 


appearance. 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 





CHAPPELL & CO, 
50, NEW BOND STREET, LONDON, 
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ROYAL ITALIAN OPERA 


COVENT GARDEN, 


GOMES’ OPERA, 


“Tl Guarany,’ 


PERFORMED FOR THE 41x TIME 
IN ENGLAND, 


THURSDAY, MAY 7ru. 








The whole of the Music of this popular Opera 


can now be had in Single Numbers. 





VOCAL SCORE, COMPLETE, 21s. 





Various Pianoforte Arrangements by Celebrated 


Composers may be had. 





BOOKS OF AIRS ARRANGED BY 
W. HUTCHINS CALLCOTT. 


SOLO. DUET, 
In Two Books, each. a 6s. 





LONDON: 


7 HUTCHINGS & ROMER, 
. 9, Conduit Street, Regent Street, W. 





LADY BAKER'S 
NEW SONGS 





4 eS 

“The Old Couple”- 

“ Dreaming” - 

“Qld Memories” - 

“The Mother's Song” 
“Missing thee among the Rye” 





POST-FREE AT HALF-PRICE. 





LONDON: 


HENRY KLEIN & CO. 


6, Argyll Street, Regent Street, W. 
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